
ᐱᐅᓕᐊᖃᑦᓯᐊᕋᓱᐊᕐᓂᒧᑦ ᐅᓂᒃᑳᑐᐊᑦ
ᓄᓇᒥᑦ ᑐᓴᕋᑦᓭᑦ

CONSERVATION STORIES
News from the land

2024-2025



“Conservation Stories” provides a window on the conservation and  
education activities undertaken by Nunavik Parks.

The mission of Nunavik Parks is to protect the land for future generations while 
fostering the interconnection between the land, the people, cultures, and types of 
knowledge. To achieve its mission, Nunavik Parks relies on local, traditional, and 

scientific knowledge, while promoting access to the land for all.

“ᐱᐅᓕᐊᖃᑦᓯᐊᓂᕐᒧᑦ ᐅᓂᒃᑳᑐᐊᑦ” ᑐᑭᓯᑎᑦᓯᒍᑎᐅᒍᓐᓇᑐᑦ ᐱᐅᓕᐊᑦᓯᐊᕆᐊᖃᕐᓂᒥᒃ 
ᐃᓕᓐᓂᐊᑎᑦᓯᒍᑎᐅᓗᑎᓪᓗ ᓄᓇᕕᒻᒥ ᒥᕐᖑᐃᓯᕐᕕᓄᑦ.

ᓄᓇᕕᒻᒥ ᒥᕐᖑᐃᓯᕐᕖᑦ ᑎᓕᔭᐅᓯᒪᒍᑎᖃᕐᒪᑕ ᓴᐳᒻᒥᓂᕐᒥᒃ ᓄᓇᒥ ᑭᖑᕚᕇᔭᐅᔪᓄᑦ 
ᐱᑐᖃᑎᖃᕐᑎᓯᓂᕐᒥᓗ ᓄᓇᒧᑦ, ᐃᓄᓐᓄᑦ, ᐃᓗᕐᖁᓯᕐᓄᑦ ᖃᐅᔨᒪᐅᓯᕐᑖᑎᑦᓯᓂᕐᒥᓗ. 

ᑎᓕᔭᐅᓯᒪᐅᑎᒥᓂᒃ ᐱᒐᓱᐊᕐᓂᒥᓂ, ᓄᓇᕕᒻᒥ ᒥᕐᖑᐃᓯᕐᕖᑦ ᐱᓇᓱᐊᖃᑎᖃᓲᑦ ᓄᓇᓕᒻᒥᐅᓂᒃ, 
ᐱᕐᖁᓯᑐᖃᕐᓂᒃ ᓱᑯᐃᔦᔩᓪᓗ ᖃᐅᔨᒪᔭᖏᓐᓂᒃ, ᓄᓇᒥᒃ ᐊᑐᕐᑕᐅᒍᓐᓇᕕᖃᕐᑎᓯᑦᓱᑎᒃ 

ᐃᓘᓐᓇᖏᓐᓄᑦ.

Nunavik Parks is a brand registered under the Kativik Regional Government

ISBN 978-2-9823396-6-8 (br.)
ISBN 978-2-9823396-5-1 (PDF)



1ᐱᐅᓕᐊᖃᑦᓯᐊᕋᓱᐊᕐᓂᒧᑦ ᐅᓂᒃᑳᑐᐊᑦ l Conservation Stories 2024-2025

Parc national Ulittaniujalik
ᑐᓴᕐᓂᔮᕐᓂᐊᐱᐅᔮᕐᑐᖅ ᓄᓇᑦᑕ ᐱᐅᓯᕐᓱᓂᖓ
Nature’s symphony................................................................................................................. 2

Parc national des Pingualuit / Tursujuq
ᐊᑕᐅᓯᐅᓈᕐᑎᕆᓂᖅ
Piece by piece........................................................................................................................ 6

Parc national Kuururjuaq / Ulittaniujalik
ᖃᐅᔨᓴᕐᓂᖅ ᐃᒪᑐᐃᓐᓇᐅᑉ ᓄᓇᒥ ᐱᕈᕐᑐᓄᑦ ᐆᒪᔪᓄᑦ ᐆᒪᒍᓐᓇᑐᓕᒫᓄᑦ 
ᓯᓚᓗ ᐃᓂᒋᔭᖏᑦ ᖃᐅᔨᓴᖃᑎᒋᑦᓱᒋᑦ ᐃᒪᓕᕆᔩᒃᑯᑦ
Studying freshwater ecosystems with Imalirijiit..................................................................... 10

Parc national des Pingualuit
ᐆᒻᒪᒋᐊᓪᓚᓂᖓ ᐅᒥᐊᑉ 
ᓴᓇᔭᐅᔪᖅ ᐊᑦᔨᓗᐊᖓᓂᒃ ᒫᓯᐅᑉ ᖃᔭᖓᓂᒃ
Rebirth of a boat 
Building replicates of Massiu’s qajaq...................................................................................... 12

Parc national Kuururjuaq
ᑲᑎᒪᓂᐊᕈᓯᐊᐱᒃ ᑕᒪᑦᓱᒧᖓ ᑭᑦᔨᒐᕐᒨᓕᖓᔪᒥᒃ
A workshop on Ramah chert.................................................................................................. 18

Parc national Tursujuq
ᓄᓇᕕᒻᒥ ᑕᑯᓐᓇᓃᑦ ᒥᖕᖑᐃᓯᕐᕕᒥ
Nunavik Sentinels in the Park............................................................................................... 20

Parc national Kuururjuaq / Ulittaniujalik
ᐃᓕᑦᓯᓂᖅ ᐊᑑᑎᓂᐅᓯᒪᔪᒥᒃ 
ᖃᓄᐃᓘᕐᓂᖅ ᑐᒃᑑᑉ ᐊᒥᖓᓂᒃ ᕿᑐᒻᒪᓭᓂᕐᒥᒃ ᐃᓯᕆᑦᓰᓂᕐᒥᓗ
Learning from experience 
The process of caribou skin tanning and smoking................................................................. 24

Parc national Kuururjuaq
ᐊᓯᐊᒎᕐᓂᖅ
Branching out........................................................................................................................28 

Tungngasugitsi Pingualunni!
ᖃᐅᔨᓂᖅ ᒥᖕᖑᐃᓯᕐᕕᖓᓂᒃ ᐱᖑᐊᓗᐃᑦ ᐃᓄᐃᓪᓗ ᐃᓗᕐᕈᓯᖓᓂᒃ
Discovering Parc national des Pingualuit and Inuit Culture.................................................... 30

Cover photo: Corentin Chaillon

Version IU/EN



2	 nunavikparks.ca

ᑐᓴᕐᓂᔮᕐᓂᐊᐱᐅᔮᕐᑐᖅ ᓄᓇᑦᑕ ᐱᐅᓯᕐᓱᓂᖓ
Nature’s symphony
Parc national Ulittaniujalik
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In Canada, the boreal region is critical breeding 
habitat for over 300 bird species. The region is 
literally the continent’s nursery, with up to 3 billion 
birds migrating north to breed each year. There are 
many reasons to preserve boreal habitats, one of 
which is the important role birds play in ecosystems. 
As consumers, birds play a functional role in the food 
chain, in the way energy flows through the system, 
and in the cycling of nutrients. By eating insects, 
they play a role in controlling fly and mosquito 
populations. Finally, birds can be pollinators and seed 
dispersers, contributing to the health and diversity 
of plant communities. For these reasons, birds are 
considered sentinels of ecosystem health.

At the end of May 2024, Nunavik Parks and the 
Protected Areas Division of the Kativik Regional 
Government (KRG) installed 36 bird recorders along 
the George River. This monitoring project aims to 
increase knowledge of the distribution of boreal and 
subarctic birds in Parc national Ulittaniujalik and 
the Rivière-George territorial reserve. We recorded 
birds during their breeding season, when males sing 
in their territories. This project will help identify the 
presence of southern species further north, better 

ᑲᓇᑕᒥ, ᓇᐹᕐᑐᐃᑦ ᓄᓇᑦᓴᔭᖓ ᐱᒻᒪᕆᐅᕗᖅ ᐃᓂᐅᑦᓱᓂ 
ᑖᒃᑯᓄᖓ 300 ᐅᖓᑖᓄᑦ ᖁᐸᓄᐊᓄᑦ ᐊᔾᔨᒌᖕᖏᑐᓄᑦ. 
ᑕᒪᓐᓇ ᓄᓇᒋᔭᐅᓪᓚᕆᑦᑐᖅ ᐱᕈᕐᕕᒋᔭᐅᑦᓱᓂ 
ᖁᐸᓄᐊᓄᑦ, ᑎᑭᐅᑎᔪᓄᑦ 3 ᐱᓕᐊᒐᓵᓗᐃᑦ ᑎᖏᓲᑦ 
ᑕᕐᕋᒧᑦ ᒪᓐᓂᓕᐅᕆᐊᕐᑐᓱᑎᒃ ᐊᕐᕌᒍᑕᒫᑦ. ᐊᒥᓲᕗᑦ 
ᐱᑦᔪᑏᑦ ᓴᐳᒻᒥᒍᑎᐅᔪᑦ ᓇᐹᕐᑐᖃᐅᑎᐅᔪᓂ, ᐃᓚᖓᑦᑕ 
ᐱᒻᒪᕆᐅᒍᑎᖓ ᖁᐸᓄᐊᑦ ᐱᐅᓯᕐᓱᑎᑦᓯᖃᑕᐅᔪᑦ 
ᓄᓇ ᐱᕈᕐᑐᓄᑦ ᐆᒪᔪᓄᑦ ᐆᒪᒍᓐᓇᑐᓕᒫᓄᑦ ᓯᓚᓗ 
ᐃᓂᒋᔭᖏᓐᓂᒃ. ᓂᕆᔨᐅᖃᐅᑕᐅᑦᓱᑎᒃ, ᖁᐸᓄᐊᑦ 
ᐃᓚᒋᔭᐅᓪᓚᕆᑦᑐᑦ ᓂᕿᖃᐅᑎᐅᔪᓂ, ᑌᒫᒃ ᓲᖑᓂᖅ 
ᐃᓂᕐᕋᒪᑦ ᑕᒫᓂ, ᓄᑕᐅᓯᓕᕐᑕᓂᖏᓪᓗ ᓂᕆᔭᑦᓭᑦ. 
ᓂᕆᑦᓱᑎᒃ ᖁᐱᕐᕈᓂᒃ, ᐃᓚᒋᔭᐅᓪᓚᕆᑦᑐᑦ ᐊᐅᓚᑦᓯᓂᕐᒥᒃ 
ᑭᑦᑐᕆᐊᑦ ᐅᓄᕐᓂᖏᓐᓂᒃ. ᑭᖑᓪᓕᐹᒥ, ᖁᐸᓄᐊᑦ ᐊᑦᔭᓯᓲᑦ 
pollen-ᓂᒃ ᐱᕈᕐᓯᐊᓂᐊᕐᒪᑕ ᐱᕈᕐᑐᐃᑦ ᐱᕈᕐᑐᓭᓪᓗ 
ᐱᕈᕇᓚᐅᕋᑎᒃ ᓅᑎᕆᔨᐅᑦᓱᑎᓪᓗ, ᐃᑲᔪᕐᓯᒍᑎᒋᑦᓱᒋᑦ 
ᐃᓗᓯᕐᓱᓯᐊᓂᖓᑕ ᐊᑦᔨᒌᖕᖏᑐᐃᓪᓗ ᐱᕈᕐᑐᐃᑦ 
ᐃᓂᒋᔭᖏᓪᓗ. ᑖᒃᑯᓄᖓ ᐱᑦᔪᑎᐅᔪᓄᑦ, ᖁᐸᓄᐊᑦ 
ᐃᓱᒪᒋᔭᐅᔪᑦ ᑲᒪᒋᔭᖃᕐᑐᓴᔭᐅᒋᐊᖏᑦ ᓄᓇᒥᑦ ᐱᕈᕐᑐᓄᑦ 
ᐆᒪᔪᓄᑦ ᐆᒪᒍᓐᓇᑐᓕᒫᓄᑦ ᓯᓚᓗ ᐃᓂᒋᔭᐅᔪᐃᑦ 
ᐃᓗᓯᕐᓱᓯᐊᕐᓂᖏᓐᓂᒃ.
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ᒪᕆᐊᓐ ᕆᑳ ᐱᓯᒪᔪᖅ ᓴᐳᒻᒥᔦᑦ ᓄᓇᓂ ᐃᓕᓯᔪᖅ 
ᓂᐱᓕᐅᕈᑎᒥᒃ ᓄᓇᑐᐃᓐᓇᒥ.
Marianne Ricard from the Protected Areas Division 
installing a recorder in a tundra area.

ᓂᐱᓕᐅᕈᑎᒃ ᒪᕐᕉᓂᒃ ᖃᓂᖕᖒᑎᓕᒃ ᓂᐱᓕᐅᕈᓐᓇᓂᕐᓂᒃ 
ᓂᐱᓂᒃ.
The recorder is equipped with two microphones for stereo 
recording.

ᓵᓕ ᒪᓂᒃ ᐃᓴᐴ ᐳᕌᑦ ᓄᓇᕕᒃ ᒥᖕᖑᐃᓯᕐᕕᓕᕆᔨᒃᑯᖏᓐᓂᒃ 
ᐱᓯᒪᔫᒃ ᐃᓕᓯᔫᒃ ᓂᐱᓕᐅᕈᑎᒥᒃ ᐅᓕᒃᑕᓂᐅᔭᓕᐅᑉ 
ᒥᖕᖑᐃᓯᕐᕕᖓᓄᑦ.
Charlie Munick and Isabeau Pratte from Nunavik Parks 
installing a recorder in Ulittaniujalik Park.
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ᐃᓱᐊᑕ ᒣ 2024, ᓄᓇᕕᒻᒥ ᒥᖕᖑᐃᓯᕐᕕᓕᕆᔩᑦ 
ᓴᐳᒻᒥᓂᕐᒧᑦ ᓄᓀᑦ ᐊᕕᑦᑐᓯᒪᕕᖓᑕ ᑲᑎᕕᒃ ᓄᓇᓕᓕᒫᑦ 
ᑲᕙᒪᖓ ᐃᓕᓯᓚᐅᔪᖅ 36 ᖁᐸᓄᐊᓂᒃ ᓂᐱᓕᐅᕈᑎᓂᒃ 
ᑰᑉ ᑭᓪᓕᖓᓄᑦ ᑲᖏᕐᓱᐊᓗᑦᔪᐊᑉ. ᑖᓐᓇ ᑲᒪᓇᓱᓐᓂᖅ 
ᑐᕌᕐᑐᖅ ᖃᐅᔨᒋᐊᓪᓚᒍᑎᑦᓴᓂᒃ ᐃᕐᐸᖓᓂᖓᑕ ᑕᕐᕋᐅᑉ 
ᓯᕿᓂᐊᑕᓗ ᐅᑭᐅᕐᑕᑑᑉ ᖁᐸᓄᐊᖏᑦᑕ ᑕᕝᕙᓂ ᒥᖕᖑᐃᓯᕐᕕᐅᑉ 
ᐅᓕᒃᑕᓂᐅᔭᓕᐅᑉ ᑲᖏᕐᓱᐊᓗᑦᔪᐊᓗ ᓄᓇᖃᕐᕕᒋᔭᖓᓂᑦ. 
ᓂᐱᓕᐅᕐᓯᒪᔪᒍᑦ ᖁᐸᓄᐊᓂᒃ ᒪᓐᓂᓕᐅᕐᑎᓗᒋᑦ, ᐊᖑᑏᑦ 
ᖁᐸᓄᐊᑦ ᐃᖕᖏᓲᑦ ᓄᓇᖁᑎᒋᔭᒥᓂ. ᑖᓐᓇ ᐱᓇᓱᐊᕐᓂᖅ 
ᐃᑲᔪᕐᓯᓚᖓᔪᖅ ᓇᓗᓀᕐᓯᓂᕐᒥᒃ ᑕᒫᓃᒋᐊᖏᓐᓂᒃ ᓯᕿᓂᐅᕐᒥᐅᔦᑦ 
ᖁᐸᓄᐊᑦ ᑕᐅᓇᓂᒋᐊᖅ ᑕᕐᕋᒥ, ᑐᑭᓯᑦᓯᐊᒋᐊᓪᓚᒍᑎᒋᓗᒋᓗ 
ᐃᕐᐸᖓᓂᖏᓐᓂᒃ ᖁᐸᓄᐊᑦ ᓄᓇᕕᒻᒥ, ᓇᓗᓀᕐᓗᒋᓪᓗ 
ᑕᑯᓐᓇᓂᐅᓲᑦ ᐃᓄᖕᓄᑦ ᓄᓇᓕᓐᓂ ᑕᑯᓯᒪᓕᕐᑐᓄᑦ ᐊᓯᑦᔨᓂᕐᓂᒃ 
ᖁᐸᓄᐊᑦ ᐅᓄᕐᓂᖏᓐᓂᒃ ᑌᒪᖕᖓᓂᓂ. ᐊᒻᒪᓗᒋᐊᓪᓚᒃ, 
ᑭᓯᑕᐅᒪᔪᑦ ᓄᐊᑕᐅᒪᔪᑦ ᐃᑲᔪᕐᓯᓚᖓᔪᑦ ᑖᑦᓱᒧᖓ ᑳᓇᑕᓕᒫᒥ 
ᐊᔪᐃᓐᓇᓂᕐᒥᒃ ᕿᒥᕐᕈᓂᕐᒧᑦ ᑕᕐᕋᐅᑉ ᖁᐸᓄᐊᖏᓐᓂᒃ ᑕᕝᕘᓇ 
ᐱᓇᓱᐊᖃᑎᒌᓐᓂᑯᑦ ᑲᑎᕕᒃ ᓄᓇᓕᓕᒫᑦ ᑲᕙᒪᖓᑕ ᑖᒃᑯᐊᓗ 
ᑳᓇᑕᒥ ᐆᒪᔪᓕᕆᔩᑦ ᐱᑦᔪᔨᕕᖏᑦ.

understand the distribution of birds in Nunavik, and 
corroborate observations made locally by people who 
have observed changes in bird populations over time. 
Moreover, the data collected will contribute to the 
pan-Canadian effort to monitor boreal birds through 
the collaboration of the KRG with the Canadian 
Wildlife Service.
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ᓇᐹᕐᑐᖃᐅᑎᒋᐊᓪᓚᒃ ᑲᓇᑕᒥ.
Extent of the boreal forest in Canada.
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ᑖᒃᑯᐊᖑᕙᓪᓗᓲᑦ 
ᖁᐸᓄᐊᑦ ᓇᐸᕐᑐᓕᒻᒥ

Typical birds 
inhabiting 

the boreal region
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Rusty blackbird

Wilson’s warbler Blackpoll warbler

ᐅᓐᓄᐊᓯᐅᑎᒃ
Short-eared owl

ᓯᔾᔭᕆᐊᒃ
Solitary sandpiper
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ᐊᑕᐅᓯᐅᓈᕐᑎᕆᓂᖅ
Piece by piece
Parc national des Pingualuit 
/ Tursujuq
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ᐳᑐᓕᒃ ᓇᒃᑌ ᑐᒃᑐ ᔮᓱᐊ ᓵᓚᓗ, ᒥᖕᖑᐃᓯᕐᕕᒥ 
ᐱᓇᓱᒃᑏᒃ ᒥᖕᖑᐃᓯᕐᕕᖓᑕ ᑐᕐᓱᔫᑉ ᑲᖏᕐᓱᔪᐊᓕᐊᓚᐅᔫᒃ 
ᐊᕐᕌᓂ ᐅᑭᐅᖑᓚᐅᔪᒥ ᐃᓚᐅᒋᐊᕐᑐᓱᑎᒃ ᖃᐅᔨᒪᓂᕐᒧᑦ-
ᑐᓴᐅᒪᖃᑎᒌᓐᓂᒧᑦ ᑲᑎᒪᓂᐊᕈᓯᐊᐱᒻᒧᑦ ᐃᓪᓗᓕᐅᕐᓂᒧᑦ. 
ᑲᑎᓯᓚᐅᔪᑦ ᐱᖑᐊᓗᐃᑦ ᒥᖕᖑᐃᓯᕐᕕᖓᑕ 
ᐱᓇᓱᖃᑎᒌᑦᑐᖁᑎᖏᓐᓂᒃ ᖃᐅᔨᒪᓂᖃᒻᒪᕆᑦᑐᒥᓪᓗ ᐊᖂᔭ 
ᕿᓰᒃᒥᒃ. ᐱᒋᐅᕐᓴᖃᑦᑕᓯᒪᔪᑦ ᐃᓪᓗᓕᐅᕐᓂᒥᒃ ᐅᑎᕐᓱᑎᓪᓗ 
ᐅᒥᐅᔭᒧᑦ ᐊᑐᐃᓐᓇᐅᓕᕐᓱᑎᒃ ᑐᓴᐅᒪᑎᑦᓯᒐᔭᕆᐊᒥᒃ 
ᖃᐅᔨᒪᐅᓯᒋᓕᕐᑕᒥᓂᒃ. ᑐᕌᒐᐅᔪᖅ ᑲᔪᓯᖏᓐᓇᓂᐊᕐᓗᓂ 
ᐱᒋᐅᕐᓴᓂᕐᒥᒃ ᖃᐅᔨᒪᖃᑎᖃᕐᓂᒥᓪᓗ ᐃᓪᓗᓕᐅᕐᓂᒥᒃ 
ᐅᑭᐅᑕᒫᑦ, ᐱᑦᔪᑎᒋᓗᒍ ᐊᑐᕐᓂᖃᒻᒪᕆᒻᒪᑦ ᐃᓗᕐᕈᓯᑎᒍᑦ 
ᐊᓐᓇᐅᒪᒍᑎᒋᒍᓐᓇᕋᔭᕐᓱᒍᓗ.

Putulik Nuktie Tooktoo and Joshua Sala, park 
wardens at Parc national Tursujuq, travelled to 
Kangiqsujuaq in winter 2024 to take part in a 
knowledge-sharing workshop on igloo building. They 
met with the Pingualuit Park team and knowledge 
holder Aquuja Qisiiq. They practiced igloo building 
and returned to Umiujaq ready to share their 
knowledge. The goal is to continue practicing and 
sharing igloo building every winter, because it’s a 
useful cultural and survival skill. 

ᐅᑭᐅᒥ, ᐃᒡᓗ ᐅᕝᕙᓘᓐᓃᑦ ᐃᓪᓗᕕᒐᖅ (ᐊᐳᑎ 
ᐃᓪᓗᖅ) ᓴᓇᔭᐅᑲᓪᓚᒍᓐᓇᑐᖅ (ᑫᕙᓪᓚᒍᓰᑦ ᐃᑭᑦᑐᐊᐲᑦ 
ᐃᒡᓗᓕᓕᓂᕐᓄᑦ) ᐊᐳᑎᒥᒃ ᐊᑐᕐᓱᑎᒃ. ᑫᕙᓪᓚᖓᓂᖓ 
ᐃᓪᓘᑉ ᓴᓇᒻᒪᖃᒍᓯᓕᒃ ᓯᓕᑦᓯᕙᓪᓕᐊᓱᓂ ᖁᓛᖓᓂᒃ 
ᐱᒋᐊᕐᓱᓂ ᓇᑖᖓᓄᑦ ᑎᑭᑦᓱᓂ ᓂᓪᓕᓇᕐᑐᐊᓘᒐᓗᐊᒥ 
ᐊᓄᕆᒥ. ᐊᐳᑎ ᐅᕐᖂᑎᑦᓯᒍᓐᓇᑐᖅ ᓯᓚᒦᑦᑐᓂᓗ 
ᑐᓵᔭᐅᓪᓗᐊᑎᑦᓯᑌᓕᒍᓐᓇᓱᓂ ᐊᑐᐃᓐᓇᐅᒣᓐᓇᓕᒫᕐᓱᓂᓗ 
ᐅᑭᐅᓕᒫᑦᓯᐊᖅ. ᐆᒪᔪᔦᓪᓗ ᐊᒥᔦᑦ ᓇᑎᖓᓂ, 
ᐅᕐᖂᑎᑦᓯᒍᓐᓇᑐᑦ ᐅᖓᑖᓄᑦ 0 °C ᓂᕈᒥᓐᓂᖓ.

In winter, an igloo or illuvigaq (snow house) could 
be built quickly (in just a few hours for experienced 
builders) using snow. The round structure of 
the igloo offers an aerodynamic shape that can 
withstand icy winds. Snow provides optimum 
thermal and acoustic insulation and is available 
all winter long. With the addition of animal skins 
on the interior floor, the indoor temperature could 
exceed 0 °C.
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ᐊᖂᔭ ᕿᓰᒃ ᑲᑎᒪᓂᐊᕈᓯᐊᐱᖃᕐᑎᓗᒋᑦ ᑲᖏᕐᓱᔪᐊᒥ.
Aquuja Qisiiq during the workshop in Kangiqsujuaq.

ᑭᖑᓂᐊᒍᑦ ᓯᕗᓪᓖᑦ 
ᐃᓪᓗᓭᑦ ᓯᒃᑭᑌᑦ 
ᐃᓕᔭᐅᒐᒥᒃ ᐊᒻᒪᓗᑭᑖᓕᐊᒧᑦ, 
ᐅᕕᖔᖓᔪᒥᒃ ᓇᑲᑎᕐᑌᑦ, 
ᑖᒃᑯᐊ ᓯᒃᑎᑕᓕᐊᑦ 
ᐃᓪᓗᓕᐊᕆᔭᐅᒻᒪᑕ 
ᑫᕙᓪᓚᖓᔪᓕᐊᕆᓂᐊᕐᓱᒍ.
After the first row of blocks 
is placed in a circle, it is 
cut at an angle lengthwise, 
so that the blocks are 
assembled in a spiral.

ᐳᑐᓕᒃ ᓇᑌ ᑐᒃᑐ ᔮᓱᐊ ᓵᓚᓗ ᐱᒋᐊᕐᑑᒃ ᓴᓇᓂᕐᒥᒃ 
ᐃᒡᓗᒥᒃ ᐃᓱᐊᓂ ᓄᓇᓕᖓᑕ ᐅᒥᐅᔭᐅᑉ ᓴᓂᐊᓂ.
Putulik Nuktie Tooktoo and Joshua Sala starting to build 
an igloo in Isuani near the village of Umiujaq.
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ᐱᒻᒪᕆᐊᓗᒃ ᐳᑳᖓᔪᒥᒃ ᐊᐳᑎᑖᕐᓂᒥᒃ (ᒪᓂᕋᐅᔭᐅᑦᓱᓂ 
ᓯᑎᓯᓯᒪᔪᒥᒃ ᐊᐳᑎ). ᐳᑳᖑᑐᐊᕈᓂ ᐊᐳᑎ 
ᐱᐅᒐᔭᖕᖏᑐᖅ, ᐃᓪᓗᓕᐊᒐᑦᓴᔭᐅᒐᔭᖕᖏᑐᖅ, ᐊᒡᒐᒧᑦ 
ᑎᒍᓪᓚᑐᕐᑕᐅᒐᓗᐊᕈᓂ. ᐊᖏᓂᖓ ᐃᓪᓘᑉ ᑐᑭᑖᕐᑕᐅᓲᖅ 
ᖃᑦᓯᐅᓚᖓᓂᖏᑦ ᐃᓄᐃᑦ ᓯᓂᑦᑕᓚᖓᔪᑦ ᓱᓇᒧᓪᓗ 
ᐊᑐᕐᓂᕆᓚᖓᔭᖓᓄᑦ:

•	 ᓯᓂᑦᑕᕕᒃ: ᒫᓐᓇᓯᐅᑎᐅᑫᓐᓇᑐᖅ ᐃᓪᓗ 
ᐃᓂᕐᕋᕉᑕᕆᑦᓱᓂ, ᐃᓅᓐᓄᒃ ᒪᕐᕉᓄᑦ ᓯᑕᒪᓄᑦ 
ᑎᑭᓪᓗᒍ ᐊᖏᓂᕐᐹᖃᕐᓱᓂᓗ 3 ᒦᑕᓂᒃ 
ᐊᒻᒪᓗᑭᑖᖑᓂᖓ.

•	 ᐃᓪᓗᕕᒐᖅ: ᐃᓪᓗᒋᔭᐅᑯᑖᒐᑦᓭᑦ. 
ᐅᑭᐅᕐᓯᐅᒍᑎᑦᓴᐅᓱᑎᒃ, ᓴᓇᒪᒍᓯᖓᓗ ᐃᓚᒌᓄᑦ 
ᓇᒻᒪᑐᑦᓴᐅᓱᑎᒃ ᐊᒻᒪᓗᑮᑖᖑᓂᖃᕐᓱᑎᓪᓗ 3.5 ᒦᑕᓂ. 
ᑖᒃᑯᐊ ᐃᓪᓗᐃᑦ ᒪᕐᕉᓂᒃ ᒥᑭᓂᕐᓴᐅᒪᔫᓐᓂᒃ ᑐᕐᓲᖃᓲᑦ 
ᓂᕿᖃᐅᑎᖃᕐᓱᑎᓪᓗ. ᐃᓪᓗᐃᑦ ᑐᕃᓐᓇᕕᐅᒍᓐᓇᑐᑦ 
ᐃᓗᓪᓗᑐᖓᒍᑦ ᐅᕝᕙᓘᓐᓃᑦ ᑐᕐᓲᒥᒍᑦ.

•	 ᖃᒡᒋᖅ: ᐊᖏᔫᑦᓱᓂ ᓇᓪᓕᐅᓂᕐᓯᐅᕕᑦᓴᔭᖅ ᐃᓪᓗᒃ. 
ᓴᓇᒪᓂᖓ ᐱᖕᖑᐊᕕᑦᓴᐅᓱᑎᒃ ᐊᖓᒃᑯᐃᓗ 
ᓂᕐᑐᐃᕕᒋᔭᐅᑦᓱᑎᓪᓗ ᐊᖓᒃᑯᓄ. ᐊᖏᓂᖓ 6 ᒦᑕ 
ᑫᕙᓪᓚᖓᓂᖓ.

It is important to select a pukaangajuq (flat area 
with compact snow). Powder snow is ineffective, 
as it can never become resistant enough for 
construction, even when packed by hand. The size 
of the igloo depends on the number of people to be 
accommodated and the igloo’s intended function:

•	 Sinittavik: Temporary igloo used during travel. 
It is built for two to four people and has a 
maximum diameter of 3 m.

•	 Illuvigaq: Permanent igloo for housing. 
It is used in winter camps, designed to 
accommodate a family and has a diameter of 
3.5 m. These igloos have two smaller domes 
serving respectively as a porch and a pantry. 
The igloos can be linked directly through the 
main space or through the porches.

•	 Qaggiq: Large ceremonial igloo. It is designed 
for games, and for rituals carried out by the 
shaman. It is about 6 m in diameter.
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ᖁᓛᖓᓂᑲᓵᖅ, ᓯᒃᑭᑕᓕᐊᑦ 
ᒥᑭᓕᕙᓪᓕᐊᔪᑦ.  
ᐃᓕᔭᐅᔪᖅ ᑭᖑᓪᓕᐹᖅ 
ᓯᒃᑭᑌᑦ ᐊᐳᑏᑦ ᑌᒫᒻᒪᕆᒃ 
ᐱᑦᓯᐊᓂᖃᕆᐊᓖᑦ.
Nearing the top, the blocks 
get smaller. Placing the 
final blocks requires more 
precision.

ᐃᓪᓗᓕᔪᖅ, ᕿᓚᓗᒐᕐᓯᐅᕕᐅᑉ 
ᑰᖓ , ᑯᐯᒃ, 1873. ᒪᑯᐊᑦ 
ᓯᑑᒍᑦ ᑕᑯᔭᒐᖃᕐᕕᖓᑕ 
ᓄᐊᒪᔭᖏᑦ.
Building of a snow house, Small 
Whale River, Quebec, 1873.
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9ᐱᐅᓕᐊᖃᑦᓯᐊᕋᓱᐊᕐᓂᒧᑦ ᐅᓂᒃᑳᑐᐊᑦ l Conservation Stories 2024-2025

	 ᑌᑦᓱᒪᓂ, ᐃᓄᐃᑦ ᐃᓪᓗᓕᓲᕕᓃᑦ 
ᓈᒻᒪᒋᓪᓗᐊᑐᐃᓐᓇᑕᒥᓂᒃ ᐱᐅᓯᕐᒥᑎᒍᑦ ᐃᓅᓯᖏᑦᑕ, 
ᓯᓚᓗ ᐃᑉᐱᒋᑦᓱᒍ ᓄᓇᕕᒻᒥ, ᐊᑐᐃᓐᓇᑐᐃᓐᓀᓗ 
ᐱᖁᑏᑦ ᓇᔪᕐᑕᒥᓃᑦᑐᑦ. ᐅᑭᐅᒥ, ᐃᓪᓗᕕᒐᕐᒦᓲᕕᓃᑦ, 
ᐅᐱᖕᖔᒥᓗ, ᑐᐱᕐᒦᓲᕕᓃᑦ ᐆᒪᔪᔭᕐᓂᒃ ᐊᒥᕐᓂᒃ 
ᕿᓯᓐᓂᓗ ᐊᑐᕐᓱᑎᒃ.

ᐱᔭᐅᓯᒪᔪᖅ ᑕᕝᕙᖓ ᐊᓪᓚᓯᒪᔪᒥᒃ, ᖃᐅᔨᓂᓕᒃ 
ᒥᖕᖑᐃᓯᕐᕕᖓᑕ ᐱᖑᐊᓗᐃᑦ ᐃᓄᐃᓪᓗ ᐃᓗᕐᕈᓯᖓᓂᒃ. 
ᖃᐅᔨᒋᐊᓪᓚᒍᒪᒍᓂ, ᖃᐅᔨᒋᐊᕐᕕᐅᒍᓐᓇᖁᒍᑦ ᐅᕗᖓ 
conservation.education@krg.ca ᐅᕝᕙᓘᓐᓃᑦ ᐅᐯᓗᑎᑦ 
ᒥᖕᖑᐃᓯᕐᕕᐅᑉ ᑕᑯᔭᒐᖃᕐᕕᖓᓄᑦ ᑲᖏᕐᓱᔪᐊᒥ.

	 In those days, Inuit designed homes that 
were suited to their nomadic way of life, to 
the weather conditions in Nunavik, and to 
the materials available in their environment. 
In winter, they took shelter in igloos, and 
in summer, they lived in tents made of 
animal skins.

Taken from the document, Discovering Parc 
national des Pingualuit and Inuit Culture. 
For more information, please contact us at 
conservation.education@krg.ca or visit the park 
pavilion in Kangiqsujuaq.
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ᔮᓱᐊ ᓵᓚ ᐳᑐᓕᒃ ᓇᑌ ᑐᒃᑐᓗ ᓂᑯᕐᕋᔫᒃ 
ᓴᓂᐊᓃᑦᓱᑎᒃ ᐃᒡᓗᓕᐊᕕᓂᕐᒥᑕ ᐃᓱᐊᓂ 
ᓄᓇᓕᖓᑕ ᐅᒥᐅᔭᐅᑉ ᓴᓂᐊᓂ.
Joshua Sala and Putulik Nuktie Tooktoo 
standing next to their first igloo at Isuani 
near the village of Umiujaq.

ᑐᑭᓕᕇᕐᑐᑦ ᐃᓪᓗᐃᑦ, ᑲᖏᕐᓱᔪᐊᖅ (ᑲᖏᕐᓱᔪᐊᖅ), 
ᑕᓯᐅᔭᕐᔪᐊᑉ ᐃᑭᕋᓴᖓ, ᑯᐯᒃ, ca 1910. ᒪᑯᐊᑦ ᓯᑑᒍᑦ 
ᑕᑯᔭᒐᖃᕐᕕᖓᑕ ᓄᐊᒪᔭᖏᑦ.
Row of snow houses, Kangiqsujuaq (Wakeham Bay), 
Hudson Strait, Quebec, ca 1910.
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ᑕᕝᕙᓂ ᐅᐱᕐᖔᒥ, ᐱᓇᓱᐊᖃᑎᖃᕐᓱᑎᒃ ᐱᓇᓱᐊᖃᑎᒌᓂᖅ ᐱᓯᒪᔪᓂᒃ 
ᐃᒪᓕᕆᔩᒃᑯᑦ ᐱᓇᓱᐊᕐᑕᖓᓂᒃ ᑲᖏᕐᓱᐊᓗᑦᔪᐊᒦᑦᑐᓂᒃ, ᓄᓇᕕᐅᑉ 
ᒥᖕᖑᐃᓯᕐᕕᓕᕆᔨᖏᑦᑕ ᓄᐊᑕᕕᓂᖏᓐᓂᒃ ᐃᒪᕐᒥᒃ ᖃᐅᔨᓴᐅᑏᑦ 
ᐅᓕᒃᑕᓂᐅᔭᓕᒻᒥ ᐱᓯᒪᔪᓂᒃ ᑰᕈᕐᔪᐊᑉ ᒥᖕᖑᐃᓯᕐᕕᖓᓂᓪᓗ. ᐃᓚᖏᑦ 
ᖃᐅᔨᓴᐅᑏᑦ ᑐᕌᖓᓯᒪᔪᑦ ᖃᐅᔨᓴᕐᓂᒧᑦ ᓱᕐᕃᑐᐃᓐᓇᕆᐊᖃᕐᓂᖏᓐᓄᑦ 
ᓄᓇᔦᑦ ᐱᕈᕐᑐᐃᓗ ᐱᕈᕐᓂᕆᓲᖏᓐᓂᒃ ᐃᒪᑐᐃᓐᓇᐅᑉ ᓄᓇᒥ 
ᐱᕈᕐᑐᓄᑦ ᐆᒪᔪᓄᑦ ᐆᒪᒍᓐᓇᑐᓕᒫᓄᑦ ᓯᓚᓗ ᐃᓂᖏᔭᒋᓐᓂᒃ. 
ᑎᑭᐅᑎᒍᑎᒋᓚᖓᒍᓂᐅᒃ ᑖᓐᓇ, ᐃᒪᕐᒥᒃ ᖃᐅᔨᓴᐅᑏᑦ ᐱᔭᐅᓚᐅᔪᑦ 
ᕿᒥᕐᕈᒍᑎᐅᒐᔭᕐᓱᑎᒃ ᐁᔪᕐᑎᑕᐅᒪᓂᖅ ᑕᕆᐅᑉ ᐃᒪᕐᒥᒃ ᐱᑦᓱᓂ 
(DOC-ᑕᑯᒋᐊᕐᓗᒍ ᐃᓗᐊᓃᑦᑐᖅ), ᐱᒍᑕᐅᓪᓚᕆᑦᑐᖅ ᐱᓯᒪᑦᓱᓂ ᐱᕈᕐᑐᓂᒃ 
ᐃᒪᐅᑉ ᓴᓂᐊᓃᑦᑐᓂᒃ ᑕᑯᔭᐅᒍᓐᓇᑐᑦ ᑖᒃᑯᓴᓂ ᓄᓇᓂ ᐱᕈᕐᑐᓄᑦ 
ᐆᒪᔪᓄᑦ ᐆᒪᒍᓐᓇᑐᓕᒫᓄᑦ ᓯᓚᓗ ᐃᓂᒋᔭᐅᔪᖅ. ᐁᔪᕐᑎᑕᐅᒪᓂᖅ 
ᑕᕆᐅᑉ ᐃᒪᕐᒥᒃ ᐃᕐᕈᑕᐅᖕᖏᐅᓲᖅ ᑰᓐᓂ ᓱᕈᔪᕐᑐᕕᓂᐅᑐᐊᕐᒪᑦ ᐊᐳᑎᓗ 
ᐊᐅᑐᐊᕐᒪᑦ. DOC ᐱᑦᔪᑎᓪᓚᕆᐅᔪᖅ ᐳᔪᕐᓗᑖᕐᑎᓯᓂᐅᓲᒥᒃ ᓄᓇᕐᔪᐊᒥ. 
ᑭᓯᐊᓂᓕ, ᐅᓄᕐᓯᕙᓪᓕᐊᓂᖅ ᑕᒃᑯᓇᓂ DOC ᐃᒪᕐᒥ ᐱᑦᔪᑕᐅᑎᓪᓗᒍ 
ᐱᕈᕐᐸᓕᐊᓃᑦ ᐱᕈᕐᑐᔦᑦ, ᑲᔪᕈᕐᑎᓯᕙᓪᓕᐊᓱᑎᓪᓗ ᐃᒪᕐᒥᒃ, ᓱᕐᕃᓲᑦ 
ᐃᑯᒪᖃᕐᑎᓯᓂᕐᒥᒃ, ᐃᑭᓪᓖᓂᐊᓕᕋᒥ ᐱᕙᓪᓕᐊᑎᑦᓯᒍᓐᓇᓂᖓᓂᒃ 
ᐃᒪᑦᓯᐊᖃᕐᓂᒨᓕᖓᔪᐃᑦ ᓄᓇ ᐱᕈᕐᑐᓄᑦ ᐆᒪᔪᓄᑦ ᐆᒪᒍᓐᓇᑐᓕᒫᓄᑦ 
ᓯᓚᓗ ᐃᓂᒋᔭᖏᑦ ᓱᕐᕃᓱᓂᓗ ᓄᓇᕐᔪᐊᑎᒍᑦ ᐳᔪᕐᓗᓅᓕᖓᔫᑉ 
ᓈᒻᒪᖁᐊᒋᒋᐊᓕᖓᓂᒃ. ᖃᐅᔨᓴᕐᓂᖅ DOC-ᒥ ᐃᑲᔪᕐᓯᑐᐃᓐᓇᕆᐊᓕᒃ 
ᖃᐅᔨᓴᕐᑎᓂᒃ ᑐᑭᓯᒍᓐᓇᓂᕐᒧᑦ ᖃᓄᖅ ᐅᓄᕐᓯᓂᖏᑦ ᐱᕈᕐᑐᔦᑦ 
ᓱᕐᕃᒍᓐᓇᒪᖔᑕ ᐃᒪᑦᓯᐊᑉ ᓄᓇ ᐱᕈᕐᑐᓄᑦ ᐆᒪᔪᓄᑦ ᐆᒪᒍᓐᓇᑐᓕᒫᓄᑦ 
ᓯᓚᓗ ᐃᓂᒋᔭᖏᑦ ᐳᔪᕐᓗᓅᓕᖓᔫᑉ ᓈᒻᒪᖁᐊᒋᒋᐊᓕᖏᓐᓄᓗ.

During the summer 2024, with the collaboration 
of the team from the Imalirijiit project based 
in Kangiqsualujjuaq, Nunavik Parks collected 
water samples in Ulittaniujalik and Kuururjuaq 
national parks. Some of the sampling aims 
at investigating the potential effects of 
shrubification and vegetation growth on 
the freshwater ecosystem. To achieve this, 
water samples were taken to look at dissolved 
organic carbon (DOC—see Insert), a key element 
originating from plants living near water and 
that can be tracked in the ecosystem. Dissolved 
organic carbon naturally washes off in the rivers 
after rain and snow melt. DOC is a major carbon 
reservoir on Earth. However, an increase in DOC 
in the water due to the growth of surrounding 
vegetation, and the resulting browning of the 
water, affects light penetration, which decreases 
the productivity of freshwater ecosystems and 
affects the global carbon balance. Studying 
DOC might help researchers understand how 
increased vegetation could affect freshwater 
ecosystems and the carbon balance.

ᖃᐅᔨᓴᕐᓂᖅ ᐃᒪᑐᐃᓐᓇᐅᑉ ᓄᓇᒥ ᐱᕈᕐᑐᓄᑦ 
ᐆᒪᔪᓄᑦ ᐆᒪᒍᓐᓇᑐᓕᒫᓄᑦ ᓯᓚᓗ ᐃᓂᒋᔭᖏᑦ 
ᖃᐅᔨᓴᖃᑎᒋᑦᓱᒋᑦ ᐃᒪᓕᕆᔩᒃᑯᑦ
Studying freshwater ecosystems with Imalirijiit
Parc national Kuururjuaq / Ulittaniujalik
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ᐆᑦᑐᕋᐅᑎᒃ ᐃᒪᖅ ᑖᑦᓱᒧᖓ ᐱᓇᓱᐊᕐᓂᓴᒧᑦ ᐱᓇᓱᐊᖃᑎᒌᑦᑐᓄᑦ ᑕᕝᕙᖓᑦ ᐃᒪᓕᕆᔩᑦ ᐱᓇᓱᐊᕐᑕᖓᑎᒍᑦ.
Sampling water for the project with the team from the Imalirijiit project.
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ᐱᕈᕐᑐᖁᑎᑦᓴᔦᑦ ᐃᓕᖓᓲᑦ ᐳᔪᕐᓗᓃᒍᓐᓇᑐᑦᓴᔭᓂ 
ᓄᐃᓚᕿᑎᑕᐅᔪᓂ ᐆᒫᒍᓐᓇᑐᓕᒫᓂ-ᐱᕈᕐᑐᓴᔦᑦ 
ᐳᔪᕐᓗᓴᔭᒨᓲᑦ ᐱᑦᓱᑎᒃ ᓄᐃᑕᒐᓂ ᑎᐸᖃᒐᓂ 
ᐅᕐᓱᐊᓗᔭᖅ ᐃᔨᒧᑦ ᓄᐃᑕᖕᖏᓱᑎᒃ ᓱᓇᖕᖑᐃᒍᓐᓇᑐᓂᒃ 
ᑕᒪᒃᑯᓄᖓ ᓄᐃᓚᖀᒍᓐᓇᑐᓄᑦ ᐆᑦᑑᑎᒋᓗᒋᑦ 
ᐱᑕᑦᓭᑦ. ᑖᒃᑯᐊ ᓯᑎᔪᑦᓴᔦᑦ ᓯᖁᑦᑎᑕᐅᓕᕋᒥᒃ 
ᓯᐅᕋᔮᕌᐱᐅᔮᕐᑎᓱᒋᑦ ᖃᐅᓯᕐᑐᕈᑎᑦᓱᒋᑦ, ᑌᔭᐅᓂᖃᓲᑦ 
ᐁᔪᕐᑎᑕᐅᒪᓂᖅ ᑕᕆᐅᑉ ᐃᒪᕐᒥᒃ.

Organic carbon refers to carbon compounds 
produced by living organisms—plants transform 
the carbon from carbon dioxide molecules into 
complex compounds such as sugars. When these 
more complex compounds are broken down into 
fine particles that can be dissolved in water, they are 
referred to as dissolved organic carbon.

ᓱᕐᖁᐃᓯᓂᖅ ᒪᓂᓗᒍ ᓀᓪᓕᑎᕐᓯᒪᔪᑦ ᐳᔪᕐᓘᑉ ᐅᑎᕐᑕᓂᖓ ᓇᐹᕐᑐᐃᑦ ᓄᓇ ᐱᕈᕐᑐᓄᑦ ᐆᒪᔪᓄᑦ 
ᐆᒪᒍᓐᓇᑐᓕᒫᓄᑦ ᓯᓚᓗ ᐃᓂᒋᔭᖏᓐᓂ. ᓄᐃᑦᑕᒐᓂ ᑎᐸᖃᒐᓂ ᐅᕐᓱᐊᓗᔭᖅ (CO2) ᐊᓂᐊᓲᖅ 
ᐊᓂᕐᑎᕆᕕᑦᑎᓄᑦ ᓯᖃᓪᓕᔭᐅᓂᕐᑎᒍᑦ, ᓇᐹᕐᑐᐃᑦ ᐃᑯᐊᓓᑦ, ᐃᒍᓇᕐᑐᑦ ᐱᕈᕐᑐᕕᓃᑦ, ᖁᐱᕐᕈᐊᕈᓯᕐᑎᒍᓪᓗ 
ᓱᔪᓐᓃᑦ.  ᐋᕐᕿᑕᐅᔪᖅ ᓯᕿᓂᕐᒦᓕᑐᐊᕋᒥᒃ ᓱᔪᑉᐸᓕᐊᑎᑕᐅᓲᑦ ᐱᕈᕐᑐᐃᓗ ᐱᕈᕐᓂᕆᓲᖏᑦ, ᑭᖑᓂᐊᒍᑦ 
ᓴᐅᔨᓂᑎᒍᑦ ᐱᕈᕐᑐᔭᑦᓴᔭᓂᒃ ᓄᓇᔭᒨᕐᓗᒍ.
Figure presenting a summary of the carbon cycle in forest ecosystems. Carbon dioxide (CO2) is 
released into the atmosphere by cellular respiration, forest fires, decomposition of organic matter, 
and bacterial biodegradation. It is fixed by photosynthesis and plant growth, and by the subsequent 
burial of organic matter into the soil.
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ᐆᒻᒪᒋᐊᓪᓚᓂᖓ ᐅᒥᐊᑉ
ᓴᓇᔭᐅᔪᖅ ᐊᑦᔨᓗᐊᖓᓂᒃ ᒫᓯᐅᑉ ᖃᔭᖓᓂᒃ

Rebirth of a boat
Building replicates of Maasiu’s qajaq

Parc national des Pingualuit
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ᖃᔭᖅ ᑐᖕᖓᓱᒃᑎᑕᐅᕗᖅ ᐸᑎᒻᒥᔭᐅᑦᓱᓂ 
ᑕᕆᐅᕐᒥ ᐃᒫᓂ.
The qajaq  receiving a warm welcome for 
her christening at sea.
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ᖃᔦᑦ
ᖃᔭᖅ ᐃᓕᑕᕐᖁᑎᓪᓚᕆᐅᕗᖅ ᐃᓄᐃᑦ ᐃᓗᕐᕈᓯᖓᓄᑦ. 
ᐱᕕᑦᓴᖃᕐᑎᓯᓯᒪᓪᓚᕆᑦᑐᖅ ᐃᓄᕐᖄᖑᓯᒪᔪᓄᑦ 
ᐊᓐᓇᓯᒪᒋᐊᖏᓐᓂᒃ ᑌᒫᒻᒪᕆᒃ ᐃᓅᕕᑦᓴᐅᖏᑦᑐᐊᓗᒻᒥ 
ᓄᓇᒥ. ᖃᐅᔨᒍᑎᒋᑦᓯᐊᓚᖓᓗᒍ ᑖᓐᓇ ᑌᒫᒻᒪᕆᒃ 
ᐊᓐᓂᓇᕆᐊᖓ ᖃᔭᖅ, ᐅᑭᐅᕐᑕᑐᒦᖕᖑᐊᑑᔮᕆᐊᖃᕐᖁᒍᑦ, 
ᓇᐹᕐᑐᐃᑐᒥ ᓄᓈᓗᒻᒥ (ᓴᓇᕕᑦᓴᐅᔫᔮᖕᖏᑐᒥ 
ᕿᔪᓕᕐᑕᔭᓂᒃ). ᐃᓪᓕᓇᑐᐃᓐᓇᖏᓪᓚᖅ 
ᖃᔭᖅ, ᑕᑯᑦᓴᐅᑎᑦᓯᒍᑎᐅᔪᖅ ᑌᒫᒻᒪᕆᒃ 
ᓴᐱᕐᑌᓕᓯᑎᓪᓚᕆᐅᒋᐊᖏᑦ ᓄᐃᑦᓯᒍᓐᓇᓂᖏᓐᓂᓗ 
ᐊᓐᓇᒍᑎᑦᓴᓂᒃ ᐃᓄᐃᑦ, ᓄᐊᑦᓯᐅᒐᕐᓱᑎᒃ ᑎᑦᔭᓗᕕᓂᕐᓂᒃ 
ᑕᕆᐅᑉ ᓯᓈᖓᓃᑦᑐᓂᒃ ᓴᓇᒍᑎᒋᓂᐊᕐᓗᒋᑦ 
ᐆᒪᔪᕐᓯᐅᒍᑎᑦᓭᑦ ᐅᒥᐊᑦ.

ᐃᓗᓐᓈᓗᑎᐅᑦᔭᖏᒻᒥᔪᑦ ᖃᔦᑦ, ᓴᓇᒪᓂᖏᑦ 
ᐊᑦᔨᒌᑦᔭᖏᑦᑐᑦ ᐅᑭᐅᕐᑕᑐᓕᒫᒥ. ᓴᓇᒻᒪᖏᑦ 
ᓴᓇᔭᐅᒍᓯᖏᓪᓗ ᖃᔦᑦ ᐊᑦᔨᒌᖕᖏᓂᓖᑦ ᒪᓕᑦᓱᒍᑦ ᐊᕙᑎᒃ 
ᐆᒪᔪᐃᓪᓗ ᐆᒪᔪᕐᓯᐅᑕᐅᓚᖓᔪᑦ ᐊᑐᓂ ᓄᓇᖃᕐᕕᐅᔪᒥ. 
ᐃᓚᖏᑦ ᖃᔦᑦ, ᑌᒃᑯᐊᑎᑐᑦ ᑯᐊᕐᔮᒃ ᐃᓄᖏᑦ (ᑲᒻᑦᓵᑦᑲ 
ᑲᖏᕐᓲᒪᓂᖓᓂ), ᐊᑐᕐᑕᐅᓲᕕᓃᑦ ᑐᑦᑐᓯᐅᒍᑎᐅᑦᓱᑎᒃ 
ᑕᓯᕐᓂ ᑕᑭᓂᖃᒃᑲᓱᑎᒃ 3 ᒦᑕᓂᒃ, ᑌᒃᑯᐊᓕ ᑕᓯᐅᔭᕐᔪᐊᑉ 
ᐃᑭᕋᓴᖓᓂᒥᐅᑦ, ᖃᔦᑦ ᑕᑭᓂᖃᑲᓵᓲᕕᓃᑦ 8 ᒦᑕᓂᒃ.

The qajait*
The qajaq is an iconic symbol of Inuit culture. It 
enabled the first Inuit to survive in a particularly 
harsh environment. To realize the incredible value 
of a qajaq, we must place ourselves in the context of 
the treeless vastness that is the Arctic (not the most 
obvious place to build a wooden structure). Not only 
is a qajaq extremely valuable, it also bears witness 
to the resilience and inventiveness of Inuit, who 
patiently gathered driftwood from the sea to build 
these hunting boats.

Not all qajait were the same across the Arctic. The 
shape and construction of the qajaq were adapted 
to the environment and the species hunted in each 
region. Some qajait, such as those of the Koryak 
people (Kamchatka Peninsula), were used to hunt 
caribou on lakes and were barely 3 m long, whereas in 
the Hudson Strait, qajait could be almost 8 m long.

*Qajait is the plural of qajaq, the original Inuktitut 
word for the modern name kayak.

ᐋᑕᒥ ᕖᓕ ᓯᕗᓪᓕᐹᒥ ᐸᕐᐳᖅ ᑖᑦᓱᒥᖓ ᐊᑖᑕᑦᓯᐊᓕᕐᕿᒥᑕ ᖃᔭᖓᑕ 
ᐊᔾᔨᐸᓱᖓᓂᒃ ᖃᔭᕐᒥᒃ.
Adamie Philie’s first paddle strokes on his great-grandfather’s  qajaq replica.

©
 C

or
en

tin
 C

ha
illo

n 
- P

ar
cs

 N
un

av
ik

/N
un

av
ik

 P
ar

ks



15ᐱᐅᓕᐊᖃᑦᓯᐊᕋᓱᐊᕐᓂᒧᑦ ᐅᓂᒃᑳᑐᐊᑦ l Conservation Stories 2024-2025

ᐅᓂᒃᑲᐅᓯᖓ 
ᒫᓯᐅᑉ ᖃᔭᖓ
ᒫᓯᐅ ᐃᐳᐊᕌᐱᒃ ᓂᖏᐅᕈᕕᒃ ᓴᓇᓚᐅᕐᑐᕕᓂᖅ ᖃᔭᕐᒥᓂᒃ 
ᐊᕐᕋᒍᖏᓐᓂ 1950 ᑲᖏᕐᓱᔪᐊᒥ. ᑖᓐᓇ ᓴᓇᒪᑦᓯᐊᑐᐊᓗᒃ 
ᖃᔭᖅ ᑕᑭᓂᓕᕕᓂᖅ 7 ᒦᑕᓂᒃ ᓴᓇᔭᐅᒪᑦᓱᓂᓗ 
ᑭᓪᓚᖓᓄᑦ ᓈᒻᒪᓈᒍᓐᓇᑐᒥᒃ ᓇᕝᕚᑕᐅᒍᓐᓇᑐᑦ ᐅᖓᕙᒥ. 
1960 ᐊᕐᕌᒍᖏᓐᓂ, ᑖᓐᓇ ᖃᔭᖅ ᓂᐅᕐᕈᑕᐅᓚᐅᕐᑐᕕᓂᖅ 
ᐱᐊᕐᓈ ᓴᓚᑌᖕ ᑕᖕᑯᓘᕐᒧᑦ ᒪᓐᓇᑐᔨᐊᒨᕐᓱᓂᓗ, 
ᐅᑎᕐᑎᑕᐅᓚᐅᕋᓂ ᓄᓇᓕᒻᒧ ᐱᓯᒪᕕᒻᒥᓄᑦ ᑌᒪ 
ᑕᑯᑦᓴᐅᒍᓐᓇᓕᕐᓱᓂ ᐱᖑᐊᓗᐃᑦ ᒥᖕᖑᐃᓯᕐᕕᖓᑕ 
ᑕᑯᔭᒐᖃᕐᕕᖓᓂ.

ᐊᑦᔨᓯᐊᖓᓂᒃ ᐱᓇᓱᐊᕐᓂᖅ
ᓴᓇᑦᓱᓂ ᐊᑦᔨᓯᐊᖓᓂᒃ ᒫᓯᐅᑉ ᖃᔭᖓᓂᒃ, ᒥᖕᖑᐅᓯᕐᕕᖓ 
ᐱᖑᐊᓗᐃᑦ ᐃᓕᑕᕐᓯᒍᑎᖃᒍᒪᓚᐅᔪᖅ ᓄᓇᓕᐅᑉ 
ᑌᒫᒻᒪᕆᒃ ᑕᑯᒥᓇᕐᑐᖁᑎᒋᔭᖓᓂᒃ ᐱᑐᖃᕕᓂᕐᒥᒃ, 
ᑌᒪᓗᑦᑕᐅᖅ ᐱᒍᓐᓇᓂᐅᓯᒪᔪᒥᒃ ᐱᒍᓐᓇᓯᒃᑫᒋᐊᓪᓚᓂᕐᒥᒃ 
ᖃᐅᔨᒪᔭᐅᓪᓗᐊᕌᓗᒍᓐᓀᑐᒥᒃ ᐅᓪᓗᒥ.

ᓴᓇᓚᖓᓗᓂ ᐊᑦᔨᓯᐊᒻᒪᕆᖓᓂᒃ ᑖᑦᓱᒪ ᒫᓯᐅᑉ ᖃᔭᖓᓂᒃ, 
ᒥᖕᖑᐃᓯᕐᕕᒃ ᐅᖄᕕᖃᓚᐅᔪᖅ ᐱᓇᓱᐊᖃᑎᒌᑦᑑᓲᓂᒃ 
ᓴᓇᓕᓂᒻᒪᕆᓐᓂᒃ: ᐃᓚᒋᔭᐅᔪᑦ ᖃᔭᒃᑯᑦ (ᐋᓯᕙᒃ, 
ᐹᕆ ᕌᐳᑉ ᑯᒨ ᐁᔭᒃ ᒍᐃᓪᒪᓐᓗ) ᖄᕕ ᑯᓪᑕᓐᓗ, 
ᑌᑦᓱᒪᓂᑐᖃᓕᕆᔨᒃ ᖃᐅᔨᓴᕐᓯᒪᔪᖅ ᐊᒥᓱᒻᒪᕆᓐᓂᒃ 
ᖃᔭᕐᓂᒃ ᑕᒫᖕᖓᑦ ᐅᑭᐅᕐᑕᑐᓕᒫᑦᓯᐊᒥ ᐱᓯᒪᔪᓂᒃ.

ᓯᕗᓪᓕᐹᖅ ᐊᓪᓗᕆᐊᕐᓂᒃ ᑕᕝᕙᓂ ᐱᓇᓱᐊᕐᑕᐅᒍᒪᔪᑦᓯᐊᒥ 
ᑯᒣᕐᑐᑎᑐᑦ ᖃᐅᔨᓴᕐᑕᐅᓯᒪᔪᖅ ᓯᕗᓪᓕᐸᐅᓯᒪᔪᖅ ᖃᔭᖅ. 
ᐅᓪᓗᐃᑦ ᐱᖓᓲᔪᕐᑐᑦ ᐊᓂᒍᕐᑎᓗᒋᑦ ᓱᕐᖄᑎᕐᓱᑎᒃ 
ᓱᓇᑯᑦᓯᓕᒫᑦᓯᐊᖓᓂᒃ, ᓴᓇᒋᐊᖕᖓᓯᓚᐅᔪᑦ ᒪᕐᕉᓂᒃ 
ᐊᑦᔨᐸᓱᑦᓴᒌᓐᓂᒃ. ᑖᒃᑯᓇᓂ ᐱᓇᓱᐊᕈᓯᓂ-ᐱᖓᓱᓂ 
ᓴᓇᓂᕐᓂ, ᐊᒥᓱᒻᒪᕇᑦ ᐃᓅᓱᒃᑐᐃᑦ ᐃᓕᓐᓂᐊᑏᑦ 
ᐃᓄᑐᙯᓪᓗ ᙯᖃᑦᑕᓚᐅᔪᑦ ᑕᑯᓐᓇᕆᐊᕐᓱᑎᒃ ᖃᔭᖅ 
ᓴᓇᔭᐅᑎᓪᓗᒋᒃ. ᐃᓚᖏᑦ ᐃᓄᑐᙯᑦ ᐁᓯᒪᓚᐅᔪᑦ 
ᐅᓂᒃᑳᕆᐊᕐᑐᓯᒪᑦᓱᑎᒃ ᖃᔭᕐᑐᓂᕆᕙᑦᑕᕕᓂᕐᒥᓂᒃ 
ᐅᓂᒃᑳᓱᑎᓪᓗ, ᖁᕝᕙᑎᕆᑦᓯᐊᒪᕆᑦᓱᑎᒃ 
ᐊᓐᓂᓇᕐᑑᓂᐅᓯᒪᓂᕐᓂᒃ ᑐᓵᔭᐅᑎᑦᓯᓱᑎᒃ.

ᐆᒃᑑᐱᕆ 4 ᐅᓪᓛᖓᓂ, ᐊᒥᓱᐃᑦ ᐃᓄᐃᑦ 
ᓯᕗᕌᓂ, ᖃᔭᖅ ᐃᒪᕐᒨᑕᐅᓚᐅᔪᖅ ᑲᖏᕐᓱᔪᐊᒥᑦ. 
ᐃᕐᖃᐅᒪᒍᑎᒋᑦᓱᒍ, ᒫᓯᐅᑉ ᐃᕐᖑᑕᓕᕐᕿᖓ ᓯᕗᓪᓕᐸᐅᑦᓱᓂ 
ᖃᔭᕐᑐᓚᐅᔪᖅ. ᖃᑦᓯᒐᓓᑦ ᑫᕙᓪᓚᒍᓰᑦ ᓈᒻᒪᑕ, ᐊᒥᓱᐃᑦ 
ᑲᖏᕐᓱᔪᐊᕐᒥᐅᑦ (ᑲᖏᕐᓱᔪᐊᕐᒥᐅᑦ) ᑕᐅᕐᓯᑲᑦᑕᐅᑎᔪᕕᓃᑦ 

The story of Maasiu’s qajaq
Maasiu Ipuaraapik Ningiuruvik built his qajaq in the 
1950s in Kangiqsujuaq. This sturdy qajaq was 7 m 
long and made of the type of mortise-and-tenon 
assembly found in this part of Ungava. In the 1960s, 
the qajaq was sold to Bernard Saladin d’Anglure 
and ended up in Montréal, before returning to 
its community of origin where it has since been 
displayed at the Parc national des Pingualuit pavilion 
in Kangiqsujuaq.

The replica project
By building replicas of the Maasiu qajaq, Parc 
national des Pingualuit pays tribute to one of the 
community’s most beautiful artefacts, while reviving 
a skill that is all too little known today. It was also 
an apportunity to celebrate the 20th anniversary of 
Nunavik Parks.

To create an exact copy of the Maasiu qajaq, the park 
called on a team of experienced builders: members 
of Qajakkut (Aasivak Baril, Robert Comeau, and Izaac 
Wilman) and Harvey Golden, a historian who has 
studied hundreds of qajait from all over the Arctic.

The first step in this ambitious project was to 
meticulously study the original qajaq. After six days 
of measuring every detail, construction of the two 
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ᕌᐳᑦ ᑯᒨ ᐁᔭᒃ ᒍᐃᓪᒪᓐᓗ ᓱᕐᖄᑎᕐᑑᒃ ᒫᓯᐅᑉ ᖃᔭᖓᓂᒃ.
Robert Comeau and Izaac Wilman taking measurements 
on Maasiu’s qajaq.
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Construction begins by making the gunwales. 
These large pieces of wood on either side of the 
qajaq give the boat its shape and must therefore 
be carefully crafted. Once the shape of the qajaq 
has been created, the deck planks are cut and 
fastened. The ribs and floor pieces are then 
assembled. The keel and deck stringers are the 
final components of the skeleton. Finally, the 
cockpit is carved from large pieces of wood 
and placed on the finished structure. When the 
skeleton is complete, the skin (now made of 
canvas) can be sewn on. Sewing is quick, but 
unlike naturally watertight sealskins, the canvas 
used must be covered with several coats of epoxy 
to complete the boat’s watertightness.
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ᕌᐳ ᑯᒨ, ᐋᓯᕙᒃ ᐹᕇ,ᖄᕕ ᑯᓪᑕᓐ ᐱᓇᓱᐊᕐᑐᑦ ᑕᒪᑦᓱᒥᖓ ᖃᔭᐅᑉ ᓯᓈᖏᓐᓂᒃ ᐃᓚᖓᓐᓂᒃ ᐊᔾᔨᒋᔭᐅᒪᖓᔪᒥᒃ ᖃᔭᕐᒥᒃ.
Robert Comeau, Aasivak Baril, and Harvey Golden working on the gunwales of one of the replicas. 

ᓴᓇᓂᕐᒨᓕᖓᔪᖅ ᐱᒋᐊᕐᖁᖅ ᓴᓇᑦᓱᑎᒃ ᖃᔭᐅᑉ 
ᓯᓈᖏᓐᓂᒃ. ᑖᒃᑯᐊ ᐊᖏᔪᐊᓘᑦᓱᑎᒃ ᕿᔪᐃᑦ 
ᓇᓪᓕᑐᐃᓐᓇᖓᑕ ᖁᑉᐸᖓᑕ ᖃᔭᐅᑉ ᐃᓗᑦᓯᒋᓚᖓᔭᖓᑕ 
ᐅᒥᐊᑉ ᑌᒣᒻᒪᓗ ᐃᑉᐱᒋᑦᓯᐊᕆᐊᓕᒃ ᓴᓇᔭᐅᓕᕈᓂ. 
ᑖᓐᓇ ᐃᓗᑦᓯᓴᖓ ᖃᔭᐅᑉ ᓴᓇᔭᐅᑉᐸᑦ, ᓇᑖᑦᓴᖓ 
ᓇᑲᑎᕐᑕᐅᔪᑦ ᓱᑲᑎᕐᑕᐅᓱᑎᓪᓗ. ᑐᓕᒫᖏᑦ ᓇᑎᖓᑕᓗ 
ᐃᓚᑦᓴᖏᑦ ᑲᑎᕐᓱᑕᐅᓯᑦᓱᑎᒃ. ᓇᑖᖓ ᐃᑳᖓᔪᖏᑦ 
ᑭᖑᓪᓕᐸᐅᓲᑦ ᑖᑦᓱᒪ ᐃᓗᑦᓯᓴᖓᑕ. ᑌᒪ, ᐃᓅᑦ 
ᐃᓂᑦᓴᖓ ᓱᕐᖄᑎᕐᑕᐅᓱᓂ ᓴᓇᔭᐅᓯᑦᓴᕆᕗᖅ ᑖᒃᑯᓇᖕᖓᑦ 
ᕿᔪᕐᓚᖑᐊᓂᒃ ᐃᓕᔭᐅᑦᓱᑎᓪᓗ ᐱᔭᕇᕐᓯᒪᓕᕐᑐᒧᑦ 
ᐃᓗᑦᓯᓕᐊᕆᓯᒪᓕᕐᑐᒧᑦ. ᑖᓐᓇ ᓴᐅᓂᑰᓂᕆᔭᖓ 
ᐱᔭᕇᕐᓯᒪᓕᕐᒪᑦ, ᐊᒥᖅ (ᒫᓐᓇ ᑐᐱᑦᓴᔭᐅᓲᖑᓕᕐᑐᖅ) 
ᒥᕐᓱᑕᐅᓂᐊᓕᕐᒥᒪᑦ. ᒥᕐᓱᓂᖅ ᓱᑲᑦᑐᐹᓗᒃ, ᑭᓯᐊᓂ 
ᑖᒃᑯᐊᑎᑑᖕᖏᑐᖅ ᖃᐅᓯᓕᕐᖃᔭᖕᖏᑐᑦ ᕿᓯᔦᑦ, ᑐᐱᑦᓴᔭᖅ 
ᒥᖑᐊᕐᑕᐅᓂᖃᒋᐊᖃᓲᖅ ᐊᒥᓱᕕᓪᓗᒍ ᖃᐅᓯᓕᕇᒃᑯᑎᓂᒃ 
ᐱᔭᕇᕈᑎᒋᓂᐊᕐᓗᒍ ᐅᒥᐊᑉ ᖃᐅᓯᓕᕐᖃᔭᖕᖏᑑᓚᖓᓂᖓ.
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ᖃᔭᕐᑐᑲᑦᑕᐅᑎᑦᓱᑎᒃ ᐆᑦᑐᑲᑦᑕᐅᑎᑦᓱᑎᒃ ᑲᖏᕐᓱᔪᐊᑉ 
ᑲᖏᕐᓱᖓᓂ. ᓯᑦᔭᒥ, ᐊᑦᑐᑕᐅᓐᓇᓚᐅᔪᖅ ᐃᓗᒃᑯᑦ, 
ᐊᒥᓱᐃᓪᓗ ᐃᔪᕿᑕᐅᔭᕐᓱᑎᒃ. ᐅᓪᓛᖓᓂᑦ ᐊᓂᒍᓕᓚᐅᔪᕗᖅ 
ᑭᓇᓕᒫᒃᑯᑦ ᐃᕐᖃᐅᒪᒍᑎᑦᓴᑖᕐᓱᑎᒃ. 

ᐱᓇᓱᐊᕐᑕᖅ ᐱᔭᕇᕐᑕᐅᔪᖅ ᑖᑦᓱᒪ ᒥᖕᖑᐃᓯᕐᕕᒃ 
ᐱᖑᐊᓘᒻᒨᓕᖓᔪᑦᓴᖅ, ᓴᐳᒻᒥᒍᑎᐅᒋᐊᓪᓚᒍᑎᐅᓂᐊᕐᓱᓂ 
ᑲᖏᕐᓱᔪᐊᑉ ᐃᓗᕐᖁᓯᑎᒍᑦ ᐱᐅᓯᑐᖃᕐᒨᓕᖓᔫᑉ 
ᑕᑯᑦᓴᐅᑎᑦᓯᒍᑎᐅᑎᓪᓗᒍ ᓄᓇᓕᒻᒥ.

replicas began. During the three-week construction 
period, many young students and their classes came 
to see the qajaq being built. Some of the Elders also 
came along to share their qajait experiences and 
stories, giving rise to some wonderful moments of 
exchange.

On the morning of October 4, in front of a large 
crowd, the qajaq was launched on the waters of 
Kangiqsujuaq Bay. As a symbolic act, Maasiu’s great-
grandson was the first to paddle it. For several 
hours, numerous Kangisujuamiut (members of the 
Kangiqsujuaq community) took turns in the cockpit 
of the qajaq for a short test run on the bay. On the 
beach, the emotion was palpable alongside the 
numerous laughter. The morning ended leaving 
everyone with lasting memories.

Mission accomplished for the Parc national 
des Pingualuit, which has preserved part of 
Kangiqsujuaq’s cultural heritage while showcasing it 
in the community.
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ᐃᓚᖓ ᐊᔾᔨᒋᔭᐅᓚᖓᔪᖅ ᓴᐅᓂᑯᑐᐃᓐᓇᐅᓚᐅᑲᓚᖓᔪᖅ 
ᐅᐱᒋᒍᓐᓇᖃᑦᑕᓂᐊᕋᑦᑎᒋ ᐃᓗᑦᓯᕆᔭᖓ 
ᐱᓇᓱᐊᕐᑕᐅᓂᖓᓗ ᓴᓇᔭᐅᑦᓱᓂ ᖃᔭᐅᑉ.
One of the replicas will remain at the skeleton stage 
so that we can appreciate its structure and the work 
involved in building a qajaq.
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ᓇᓗᓀᓚᖓᓗᒍ ᐊᕐᕌᒍᐃᑦ 20 ᓄᓇᕕᐅᑉ 
ᒥᖕᖑᐃᓯᕐᕕᖏᑦᑕ, ᒥᖕᖑᐃᓯᕐᕕᖓ ᑰᕈᕐᔪᐊᖅ 
ᐃᓂᓪᓓᓚᐅᔪᖅ ᑭᑦᔨᒐᕐᓂᒃ ᓇᑲᑎᕆᓂᕐᒥᒃ 
ᓄᐃᑕᑎᑦᓯᒋᐊᒍᑎᒋᑦᓱᒍ ᓄᓇᖃᕐᕕᐅᔫᑉ ᐊᑑᑎᓯᒪᔭᖓᓂᒃ. 
ᐊᑦᓯᕌᕐᑕᐅᓂᖓ ᕌᒪ ᑭᑦᔨᒐᖅ ᐊᑐᕐᑕᐅᖃᑦᑕᓯᒪᔪᖅ 
ᑕᒫᓂᒥᐅᓄᑦ ᑌᑦᓱᒪᓂᓂᐊᓗᒃ ᑭᓕᐅᕐᑐᐃᒍᑎᐅᑦᓱᓂ, 
ᑮᓇᓕᐊᕆᔭᐅᑦᓱᓂ, ᖃᕐᔫᑉ ᖃᕐᔪᑕᖏᓐᓂᒃ. ᑰᕈᕐᔪᐊᑉ ᑰᖓᑕ 
ᓇᕐᓴᖓ ᐊᕐᖁᑕᐅᓲᑐᖃᕕᓂᖅ ᑭᑦᔨᒐᕐᑕᑐᓄᑦ ᑖᕙᖕᖓᑦ 
ᕌᒪᒥᒃ, ᖁᑉᐹᓃᑦᑐᒥᒃ ᑑᖕᙰᑦ ᖃᕐᖃᖏᓐᓂ.

ᐱᔭᕆᐊᑭᑦᑑᓂᖓ ᑮᓐᓇᓴᕐᓱᒍ ᓂᔭᐅᔭᐅᓂᖓᓗ 
ᐊᑦᔨᐅᖏᑦᑑᒍᑎᒋᔭᖓ ᑭᑦᔨᒐᑦᓴᔭᐅᑉ. 
ᑌᒣᑦᓱᓂᐅᕐᖂᑐᖅ, ᑐᑭᓯᓴᒍᑎᖓ ᓱᒐᒥᐅᒻᒪᖔ, 
ᑌᑦᓱᒪᓂ ᐱᓱᐃᓐᓈᖑᑦᓱᑎᒃ ᐁᑦᓯᕋᓲᕕᓂᐅᒻᒪᑕ. 
ᓄᓇᓕᑐᖃᑦᓴᔦᑦ ᐅᖓᓯᑦᑐᐊᓘᒐᓗᐊᕐᑎᓗᒍ ᐁᑦᓯᕋᕆᐊᒥᒃ 
ᑕᐅᕐᓰᑲᑦᑕᕈᑎᒋᑦᓱᒍᓗ ᑖᑦᓱᒥᖓ ᑭᑦᔨᒐᕐᒥᒃ ᑕᒫᓂᓕᒫᕋᓗᒃ 
ᓯᕿᓂᐅᑉ ᓄᐃᕕᐊᑕ ᑕᕐᕋᓕᒫᖓᑕ ᐊᒥᐊᔨᑲᓂ. ᕌᒪ ᑭᑦᔨᒐᖅ 
ᓇᕝᕚᑕᐅᒍᓐᓇᓲᖅ ᑖᕙᓂᒻᒪᕆᐊᓗᐊᓪᓛᑦ ᕗᓗᐊᑕᒥ ᐊᒥᐊᔨᑫᑦ 
ᓄᓇᖓᓂ.

ᓇᑲᑎᕆᒋᐅᕐᓴᓂᕐᒧᑦ (ᒪᓂᕐᖃᓭᓂᕐᓘᓃᑦ) ᐱᒋᐅᕐᓴᑎᑦᓯᓂᖅ, 
ᒥᖕᖑᐃᓯᕐᕕᒃ ᙯᖁᔨᓚᐅᔪᖅ ᒫᕆᔮᓐ-ᒪᕆᓘ ᓘᑭᓕᐊᕐᒥᒃ, 
ᑌᑦᓱᒪᓂᑕᖃᕐᓂᐊᑎᒥᒃ ᓇᑲᑎᕆᓂᕐᒥᓗ ᐊᓕᐊᒋᔭᖃᕐᓱᓂ. 
ᐊᑐᐃᓐᓇᕈᐃᑦᓱᓂ ᓴᓇᕐᕈᑎᒥᓂᒃ ᒥᖕᖑᐃᓯᕐᕕᐅᑉ 
ᓴᓐᓇᕕᖓᓂ ᑲᖏᕐᓱᐊᓗᑦᔪᐊᒥ, ᒫᕆᔮᓐ-ᒪᕆᓘ 
ᑕᑯᑦᓴᐅᑎᑦᓯᓂᖃᓚᐅᔪᖅ ᒪᓂᕐᖃᓭᒍᓯᓂᒃ ᓄᓇᓕᒻᒧᑦ. ᑖᓐᓇ 
ᒪᓂᕐᖄᓭᓂᖅ ᑌᒫᒻᒪᕆᒃ ᐱᑦᓯᐊᓂᖃᓚᐅᔪᖅ ᐃᓅᓱᒃᑐᓂᒃ 
ᐃᓕᓐᓂᐊᑎᓂᒃ, ᙯᖃᑦᑕᓚᐅᔪᔪᑦ ᖃᐅᑕᒫᑦᓯᐊᖅ.

To mark the 20th anniversary of Nunavik Parks, 
Parc national Kuururjuaq organized a chert-cutting 
workshop to highlight the region’s history. Ramah 
chert has been used locally for centuries to make 
scrapers, blades, and arrowheads. The Koroc River 
valley was one of the natural travel routes used to 
transport chert from the quarry in Ramah Bay, on the 
other side of the Torngat Mountains.

Its ease of cutting and translucent appearance make 
this type of chert unique. Perhaps this explains 
why, in the days when travel was on foot, Indigenous 
Peoples took the trouble to transport and trade this 
chert across eastern North America. Ramah chert 
can be found as far away as Florida !

To offer this stone-cutting (or knapping) workshop, 
the park invited Marianne-Marilou Leclerc, an 
archaeologist and stone-cutting enthusiast. 
Set up with her tools in the park’s garage in 
Kangiqsualujjuaq, Marianne-Marilou demonstrated 
knapping techniques to the community. The activity 
was a huge success with the school’s youth, who 
came to practice every day.

ᑲᑎᒪᓂᐊᕈᓯᐊᐱᒃ ᑕᒪᑦᓱᒧᖓ ᑭᑦᔨᒐᕐᒨᓕᖓᔪᒥᒃ
A workshop on Ramah chert
Parc national Kuururjuaq

ᐊᒥᓱᐃᑦ ᐃᓕᓐᓂᐊᑏᑦ ᓈᓚᓚᐅᔪᑦ ᒫᕆᔮᓐ-ᒪᕆᓘᒥᒃ 
ᑭᔾᔨᒐᕐᓂᖅ ᒪᓂᕐᖃᓭᑎᑦᓯᓂᖃᕐᑎᓗᒍ.
A group of students listening to Marianne-Marilou during 
the chert knapping workshop.
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ᐊᕐᕌᓂ ᐅᐱᕐᖔᖅ, ᓄᓇᕕᐅᑉ ᒥᖕᖑᐃᓯᕐᕕᖏᑦᑕ 
ᐱᓇᓱᒃᑎᖏᑦ ᐅᓪᓗᓂ ᑕᓪᓕᒪᓂᒃ ᓯᑕᒪᓂᓪᓗ 
ᐅᓐᓄᐊᓂ ᒥᖕᖑᐃᓯᕐᕕᒦᓚᐅᔪᑦ ᑐᕐᓲᔫᒥ ᐃᓚᖃᕐᓱᑎᒃ 
ᓯᑕᒪᐅᔪᕐᑐᓂᒃ ᐃᓅᓱᒃᑐᓂᒃ ᐅᒥᐅᔭᐅᑉ ᓄᓇᓕᖓᓂᒃ 
ᐱᓯᒪᔪᓂᒃ. ᓱᓇᓕᒫᑦ ᓈᒻᒪᓈᑦᓯᐊᓚᐅᔪᑦ ᑕᒪᑦᓱᒥᖓ 
ᐃᕐᖃᐅᒪᓇᕐᑐᓯᐊᒻᒪᕆᐅᓚᕿᑦᓱᓂ ᐊᑑᑎᓂᐅᔪᖅ. 

During summer 2024, the Nunavik Parks team spent 
five days and four nights in Parc national Tursujuq 
with eight young people from the community of 
Umiujaq. Everything came together to make this 
a memorable experience. The objective was to 
collect and learn about insects as part of a new 

ᓄᓇᕕᒻᒥ ᑕᑯᓐᓇᓃᑦ ᒥᖕᖑᐃᓯᕐᕕᒥ
Nunavik Sentinels in the Park

Parc national Tursujuq
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collaboration between Nunavik Parks and the 
Montréal Insectarium. The Insectarium already 
runs the Nunavik Sentinels project every summer in 
communities throughout the region. Welcoming the 
Insectarium into the park with the Nunavik Sentinels 
was a way of introducing youth to the science of 

ᑐᕌᒐᐅᓚᐅᔪᖅ ᓄᐊᑦᓯᒋᐊᒥᒃ ᐃᓕᑦᓯᒍᑎᒋᓚᖓᓗᒋᓪᓗ 
ᖁᐱᕐᕈᓂᒃ ᐃᓚᒋᔭᐅᓗᓂ ᓄᑖᖅ ᐱᓇᓱᐊᖃᑎᒌᓐᓂᐅᔪᖅ 
ᓄᓇᕕᐅᑉ ᒥᖕᖑᐃᓯᕐᕕᖏᓪᓗ ᒫᓐᑐᔨᐊᒥ 
ᖁᐱᕐᕈᖃᐅᑎᒋᔭᖓᓗ. ᖁᐱᕐᕈᖃᐅᑎᒃ ᑲᔪᓯᑎᑦᓯᒌᓲᖅ 
ᓄᓇᕕᒻᒥ ᑕᑯᓐᓈᓂᕐᓅᓕᖓᔪᒥᒃ ᐅᐱᖕᖔᑕᒫᑦ ᓄᓇᓕᓐᓂ 
ᓄᓇᕕᓕᒫᒥ. ᑐᖕᖓᓱᒃᑎᓯᓂᖅ ᖁᐱᕐᕈᖃᐅᑎᒥᒃ ᑕᕝᕗᖓ 

ᐊᓃᕐᑎᓯᓂᖅ ᓇᑎᕐᓈᒦᑦᑐᒧᑦ, ᑌᒪᖕᖓᑦ ᓴᕋᓕᑭᑖᕐᓂᐊᒍᑎᓂᒃ 
ᓄᓗᐊᖃᕐᓱᑎᒃ.
Excursion to cuesta camp, always with the butterfly nets.
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ᒥᖕᖑᐃᓯᕐᕕᒧᑦ ᑖᒃᑯᐊᓗ ᓄᓇᕕᒻᒥ ᑕᑯᓐᓈᓂᕐᓅᓕᖓᔪᒥᒃ 
ᑕᑯᒋᐊᖕᖓᑎᑦᓯᓂᐅᓚᐅᔪᖅ ᐅᕕᒃᑲᓄᑦ ᑕᒪᑦᓱᒧᖓ 
ᓱᑯᐃᔦᓂᑎᒍᑦ ᖁᐱᕐᕈᓂᒃ-ᖃᐅᔨᓴᕐᓂᖅ ᖁᐱᕐᕈᓂᒃ 
ᐃᓚᖃᒍᓯᖏᓐᓂᓗ ᐃᓄᖕᓂᒃ, ᐊᕙᑎᒥᒃ ᐊᓯᖏᓐᓂᓗ 
ᐆᒪᒍᓯᖃᒍᓐᓇᑐᓕᒫᓂᒃ-ᓯᓚᒦᕉᑕᕆᑦᓱᑎᒃ ᐱᑐᖃᑎᖃᕐᓱᑎᓪᓗ 
ᓄᓇᒥᒃ ᐃᓄᖕᓂᓗ.

ᐅᕕᒃᑫᑦ ᕿᑦᑌᖓᔮᒍᑎᖃᑦᓯᐊᓱᑎᒃ ᐅᓪᓛᔭᖃᑦᑕᓚᐅᔪᑦ 
ᐃᒍᑦᓴᓂᒃ ᓴᕋᓕᑭᑖᓂᓪᓗ, ᐃᓚᐅᑦᓱᑎᓪᓗ ᐃᓚᖓᑕ 
ᐊᓃᕐᑎᓯᓂᐅᑉ, ᐃᓕᑦᓯᓱᑎᓪᓗ ᐸᓂᕐᑎᓯᒍᓐᓇᕆᐊᒥᒃ, 
ᑕᕝᕘᓈᕐᓱᑎᓪᓗ, ᐃᓗᓐᓇᓯᐊᖏᑦ ᓇᒻᒥᓂᖅ ᐊᑑᑎᓯᒪᔭᒥᑦᑕ 

insects—entomology—while being outdoors and 
connecting with the land and people.

Youths enthusiastically chased bumblebees and 
butterflies, took part in excursions, learned to make 
bannock, and in the process, all went beyond their 
personal limits. Once again, nature has proved to 
those who immerse themselves in it that it can be a 
formidable teacher and a source of comfort.
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ᐊᒥᓱᐃᖑᑦᓱᑎᒃ ᐊᔾᔨᖑᐊᖅ ᐅᑎᕆᐊᓚᐅᕋᑎᒃ ᐅᒥᐅᔭᒧᑦ.
Group photo before heading back to Umiujaq.

ᐃᓱᒪᒥᑫᓐᓇᓂᖅ ᖃᖓᑐᐃᓐᓇᖅ ᐱᖕᖑᐊᑫᓐᓇᓂᐅᒍᓐᓇᖁᖅ ᕚᓕᐹᕐᓂᒥᒃ.
Any time off is a good time to play volleyball.
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ᐅᖓᑖᓅᓚᐅᔪᑦ. ᑌᒪᓗᒋᐊᓪᓚᒃ, ᐱᐅᓯᕐᓱᓂᖅ ᓄᓇ 
ᓱᓕᓂᖓᓂᒃ ᑭᓇᑐᐃᓐᓇᖅ ᐊᔪᐃᓐᓇᑐᐊᕋᒥ ᐱᒐᓱᐊᕐᑕᒥᓂᒃ 
ᐃᓕᑦᓯᒍᓐᓇᓯᑎᑦᓯᒋᐊᒥᒃ ᐃᓱᕐᕆᑎᑦᓯᒍᓐᓇᓂᖃᕐᓱᓂᓗ.

ᐊᑑᑎᓂᐅᔪᕕᓂᖅ ᐱᒋᐊᓕᕐᕿᑕᐅᓛᕐᑐᖅ ᑕᕝᕙᓂ 
ᐅᐱᖕᖓᒥ ᐃᓅᓱᒃᑐᓄᑦ ᒍᐊᑉᒪᑯᔅᑑᒥ ᑰᒃᔪᐊᕌᐱᒻᒥᓗ. 
ᓄᓇᕕᐅᑉ ᒥᖕᖑᐃᓯᕐᕕᖏᑦ ᓂᕆᐅᓐᓂᖃᒍᒪᔪᑦ 
ᑲᔪᓯᑎᑦᓯᒍᓐᓇᕆᐊᓪᓚᒋᐊᒥᒃ ᑕᒪᑦᓱᒥᖓ 
ᐱᓇᓱᐊᖃᑎᒌᓐᓂᒥᒃ ᐃᓚᐅᒃᑫᒋᐊᓪᓚᒍᓐᓇᓯᒋᐊᒥᓪᓗ 
ᐅᕕᒃᑲᓂᒃ ᐊᓯᖏᓐᓄᑦ ᒥᖕᖑᐃᓯᕐᕕᓄᑦ ᐊᕐᕌᒍᓂ ᙯᔪᓂ.

ᓄᓇᕕᐅᑉ ᒥᖕᖑᐃᓯᕐᕕᖏᑦ ᑐᕌᕐᑎᓯᒍᒪᕗᑦ 
ᑖᑦᓱᒥᖓ ᐅᖃᐅᓯᕐᒥᒃ ᑖᑦᓱᒧᖓ ᑯᐊᓐᑎᓐ ᑐᒃᑐᒧᑦ, 
ᐱᔪᒪᓂᐊᐱᒋᓯᒪᔭᖓ ᑕᕐᓂᐊᐱᑯᓗᒋᓯᒪᔭᖓᓗ 
ᐃᕐᖃᐅᒪᒋᔭᐅᓲᖑᖏᓐᓇᓂᐊᕐᑐᖅ.

The experience will be repeated in summer 2025 
with young people from Whapmagoostui and 
Kuujjuaraapik. Nunavik Parks hope to continue this 
collaboration and bring more youth to the other parks 
in the years to come.

Nunavik Parks would like to dedicate this text to 
Quentin Tooktoo, whose passion and beautiful soul will 
always be remembered.
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ᐱᒋᐅᕐᓴᑎᑦᓯᓂᖅ ᑕᑯᒥᓇᕐᓂᓂ ᖁᐱᕐᕈᐃᑦ ᓄᐊᑕᐅᓂᖏᓐᓄᑦ-
ᓂᕕᖕᙰᓂᖅ ᓴᕋᓕᑭᑖᒥᒃ.
Practising the art of insect collection—pinning a butterfly.

ᑌᒪᓗᒋᐊᓪᓚᒃ, ᐱᐅᓯᕐᓱᓂᖅ 
ᓄᓇ ᓱᓕᓂᖓᓂᒃ ᑭᓇᑐᐃᓐᓇᖅ 
ᐊᔪᐃᓐᓇᑐᐊᕋᒥ ᐱᒐᓱᐊᕐᑕᒥᓂᒃ 
ᐃᓕᑦᓯᒍᓐᓇᓯᑎᑦᓯᒋᐊᒥᒃ 
ᐃᓱᕐᕆᑎᑦᓯᒍᓐᓇᓂᖃᕐᓱᓂᓗ.

Once again, nature has proved to 
those who immerse themselves in it 
that it can be a formidable teacher 
and a source of comfort.
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ᐃᓕᑦᓯᓂᖅ ᐊᑑᑎᓂᐅᓯᒪᔪᒥᒃ
ᖃᓄᐃᓘᕐᓂᖅ ᑐᒃᑑᑉ ᐊᒥᖓᓂᒃ ᕿᑐᒻᒪᓭᓂᕐᒥᒃ ᐃᓯᕆᑦᓰᓂᕐᒥᓗ

Learning from experience
The process of caribou skin tanning and smoking

Parc national Kuururjuaq / Ulittaniujalik
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ᐃᓚᒋᔭᐅᑎᓪᓗᒍ ᐊᕐᕋᒍᕐᓯᐅᑕᐅᓂᖓ 20- 
ᓇᓪᓕᐅᓂᕐᓯᐅᓂᑎᒍᑦ ᓄᓇᕕᐅᑉ ᒥᖕᖑᐃᓯᕐᕕᖏᑦ, 
ᐱᓇᓱᐊᖃᑎᒌᑦᑐᑦ ᑲᖏᕐᓱᐊᓗᑦᔪᐊᒥ ᐋᕐᕿᓱᐃᓯᒪᓚᐅᔪᑦ 
ᐱᓇᓱᐊᕈᓯᓕᒫᒥ ᒪᓖᓐᓇᓂᐊᕐᓱᑎᒃ ᖃᓄᐃᓘᕐᓂᐅᓲᓕᒫᖓᓂᒃ 
ᑐᒃᑑᑉ ᐊᒥᖓ ᕿᑐᒻᒪᓴᕐᑕᐅᑎᓪᓗᒍ. ᐃᓚᐅᔪᑦ ᑖᒃᑯᓇᓂ 
ᐱᓂᐊᕐᓂᐅᔪᒥ ᐱᕕᑦᓴᖃᓚᐅᔪᑦ ᐃᓕᑦᓯᒋᐊᒥᒃ 
ᐱᒋᐅᕐᓴᒋᐊᒥᓪᓗ ᐊᓪᓗᕆᐊᕐᓂᓕᒫᑦᓯᐊᖓᓂᒃ ᕿᑐᒻᒪᓭᓂᐅᑉ, 
ᑐᖕᖓᓱᒃᑎᓯᑦᓱᑎᓪᓗ ᖃᐅᔨᒪᓪᓚᕆᓐᓂᓕᓐᓂᒃ ᓯᐊᕋ ᐹᓴ 
ᐋᓇᓈᒃᒥ, ᒫᑭ ᓘᓯ ᐋᓇᓈᒃᒥ, ᒫᑰ ᒧᐊᑲᒥᓪᓗ.

ᓯᐊᕋ ᐹᓴ ᐃᓕᓐᓂᐊᒍᑎᖃᒋᐊᖕᖓᓯᒪᔪᖅ ᕿᑐᒻᒪᓭᓂᐅᑉ 
ᑐᒃᑑᑉ ᐊᒥᖓᓂᒃ ᑕᑯᓐᓈᓱᓂ ᐊᓈᓇᒥᓂᒃ. ᐱᕈᕐᓴᓱᓂ, 
ᖃᓄᑐᐃᓐᓇᓕᒫᑦᓯᐊᖅ ᐆᑦᑐᖃᑦᑕᓯᒪᔪᖅ ᐱᒐᓱᐊᕈᒪᔭᒥᓂᒃ, 
ᐃᓚᒋᓯᒪᔭᖓ ᑕᒪᓐᓇ ᑐᒃᑑᑉ ᐊᒥᖓᓂᒃ ᕿᑐᒻᒪᓭᓂᖅ. 
ᐃᓕᑦᓯᒍᑎᖃᕐᓯᒪᔪᖅ ᐃᓚᖃᕐᓱᓂ ᐊᖓᔪᒥᓂᒃ, ᓲᓯ 
ᒧᐊᑲᒥᒃ.

ᓯᐊᕋ ᐹᓴ ᐅᖃᕐᖃᐅᒪᑦ, ᐳᐊᓘᒃ (ᐳᐊᓗᐃᑦ) 
ᕿᑐᒫᔭᑦᓴᔭᐅᑦᓱᑎᒃ ᐊᑐᐃᓐᓇᐅᑐᐃᓐᓈᓗᒍᓐᓀᒋᐊᖏᓐᓂᒃ 
ᐃᓪᓕᓇᕐᑐᒪᕆᐅᑦᓱᑎᓪᓗ.

ᑖᓐᓇ ᐊᒥᖅ ᓴᑲᕕᑦᑕᐅᓲᖅ ᒥᕐᖁᖏᑦ ᒪᒦᔭᕐᓱᒋᓪᓗ 
ᐊᑐᓂ ᐊᒥᐅᑉ. ᓯᐊᕋ ᐹᓴ ᐅᖃᕐᑐᖅ, “ᑌᑦᓱᒪᓂ, 
ᐊᑐᖃᑦᑕᓯᒪᒋᐊᖏᑦ ᑐᒃᑑᑉ ᓂᐅᖓᑕ ᓴᐅᓂᖓᓂᒃ ᑐᒃᑑᑦ 
ᓴᑲᕕᒍᑎᒋᒋᐊᖏᑦ ᐊᒦᑦ”. ᑌᒪ, ᐊᒥᖅ ᐅᕝᕙᓱᒍ 
ᐸᓂᕐᓯᓱᒍᓗ. ᐸᓂᕐᒪᑦ, ᐱᐊᓪᓕᓲᖅ ᐃᒫᓃᑦᓱᓂ. ᑐᓐᓅᔭᒧᑦ 
ᒥᖑᐊᕐᑕᐅᓯᓲᖅ ᐊᒥᖅ ᑕᒪᒋᒃ ᖁᑉᐸᒋᒃ ᐃᒧᓚᐅᕐᓇᒍ. ᐊᒥᖅ 
ᐳᓐᓂᐅᔭᒥᑎᕐᓯᒪᓕᕐᑐᖅ ᐃᒧᒪᓲᖅ ᐅᓪᓗᓂᒃ ᐃᑭᑦᑐᓂᒃ. 
ᑭᖑᓂᐊᒍᑦ ᐅᓪᓘᒃ ᒪᕐᕉᒃ ᐱᖓᓱᓪᓘᓃᑦ ᐅᓪᓗᐃᑦ 
ᐊᓂᒍᕐᑎᓗᒋᑦ, ᐸᓂᕐᓯᒪᓕᕐᓱᓂ ᐊᒥᖅ ᐳᓐᓂᐅᔮᕐᓯᒪᔪᖅ 
ᐅᕝᕙᒋᐊᓪᓚᓱᒍ ᓂᕈᒥᑦᑐᒧᑦ ᐃᒪᕐᒧᑦ, ᐊᐅᑦᑎᓯᒪᔪᖅ ᐳᓐᓂᖅ, 
ᐊᓐᓄᕌᕐᓂᐊᕈᑎᒃ ᐊᕿᓕᓭᑎᒃ, ᐅᕝᕙᐅᑎᓗ.

“ᑌᑦᓱᒪᓂ, ᖃᕆᑕᖓ ᑐᒃᑑᑉ ᐊᑐᕐᑕᐅᓲᕕᓂᖅ 
ᐊᕿᓕᓴᐅᑎᐅᑦᓱᓂ ᐊᒥᕐᒥᒃ. ᒫᓐᓇᓕ ᐊᑐᓲᖑᓕᕐᑐᒍᑦ 
ᐊᕿᓕᓴᐅᑎᓂᒃ, ᐅᕝᕙᐅᑎᒥᒃ, ᐳᓐᓂᒥᓪᓗ; 
ᐱᔭᕆᐊᑭᓐᓂᓴᐅᑎᑦᓯᔪᑦ ᐊᑐᕐᓂᐅᖃᑦᑕᓯᒪᔪᒥᒃ ᑐᒃᑑᑉ 
ᖃᕆᑕᖓᓂᒃ.” -ᓯᐊᕋ ᐹᓴ.

ᑭᖑᓪᓕᖅ ᐊᓪᓗᕆᐊᕐᓂᖅ ᕿᑐᒻᒪᓭᓂᐅᑉ ᑕᓯᓭᓂᖅ. ᐊᒥᐅᑉ 
ᑕᐅᑦᑐᖓ ᑖᕐᓂᓴᐅᕌᐱᓯᓲᖅ ᑕᒪᓐᓇ ᕿᑐᓕᕙᓪᓕᐊᓂᖓ 
ᓄᐃᕙᓪᓕᐊᓕᕐᒪᑦ ᐊᒥᖅ, ᑌᒫᒃ ᕿᑐᕐᑐᕈᕙᓪᓕᐊᓕᕐᒪᑦ ᑖᓐᓇ 

As part of the 20th Anniversary celebration of 
Nunavik Parks, the team in Kangiqsualujjuaq 
organized a week of activities. One of the main 
events of the week was to follow the full process of 
caribou skin tanning. Participants in the event had 
the opportunity to learn and practice each step of the 
process, and they welcomed the precious knowledge 
shared by Sarah Pasha Annanack, Maggie Lucy 
Annanack, and Margo Morgan.

Sarah Pasha started learning about the process of 
caribou skin tanning by watching her mother. She 
learned the process alongside her older sister.

As Sarah Pasha mentioned, pualuuk (mitts) made of 
this material are now rare and very precious.
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ᐱᐊᓪᓕᓯᒪᓕᕐᓱᓂ ᐸᓂᕐᓯᒪᔪᖅ ᕿᑐᒫᑦᓴᖅ ᐳᓐᓂᐊᑕᐅᓯᓲᖅ 
ᐃᒧᓚᐅᕐᓇᒍ ᑌᒣᓕᖓᑎᑫᓐᓇᑎᓯᑦᓱᒍ ᐃᑭᑦᑐᓂᒃ ᐅᓪᓗᓂᒃ.
The translucent dry skin is covered with lard before being 
folded and left to rest for a few days.

ᓴᑲᕕᑦᑐᖅ ᐊᒥᕐᒥᒃ ᑕᑯᓐᓇᑕᐅᑦᓱᓂ ᓯᐊᔭ ᐹᓴᒧᑦ 
ᒫᑰᒧᓪᓗ.
Scraping the skin from its fur under the watchful 
eye of Sarah Pasha and Margo.
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ᐊᒥᖅ. ᑌᒪ ᐊᒥᖅ ᐊᕿᓕᓯᒪᑦᓯᐊᓕᕐᒪᑦ ᕿᑐᓕᓯᒪᑦᓯᐊᓕᕐᒪᑦ, 
ᐸᓂᕐᓱᓂᓗ, ᑕᑯᒥᓇᕐᓯᓂᐊᓕᕋᒥ ᑲᔪᐊᖓᔪᖕᖑᓱᓂ 
ᑕᐅᑦᑐᖓ. ᑌᒣᓕᖓᓕᕋᒥ, ᐅᑉᐱᓇᑦᔭᖏᒻᒪᕆᑦᑐᖅ ᑖᓐᓇ 
ᐊᒥᒋᔭᐅᓯᒪᒋᐊᖓ ᑐᒃᑐᒧᑦ.

ᐊᒥᖅ ᒥᕐᓱᑕᐅᓲᖅ ᑭᓪᓕᖓᒍᑦ ᑲᑎᑎᑕᐅᑦᓱᓂ ᐃᓗᐊᒍᑦ 
ᑌᒫᒃ ᐃᓯᕆᑦᓯᔭᐅᒍᓐᓇᓂᐊᕋᒥ ᐊᑐᕐᓱᑎᒃ ᐳᕙᒻᒥᒃ-
ᐸᓂᕐᑐᖅ ᐳᕙᒻᒥᒃ. ᐱᖏᒃ (ᐱᖏᒃ) ᐅᕝᕙᓘᓐᓃᑦ ᓇᐹᕐᑐᖅ 
(ᓇᐹᕐᑐᖅ) ᐃᓯᕆᑦᓰᒍᑕᐅᒍᓐᓇᑐᖅ ᐊᒥᕕᓂᕐᒥᒃ, ᑕᐅᑦᑐᖓ 
ᑲᔪᕈᕐᓯᒪᓂᕐᓴᐅᓂᐊᓕᕐᐸᑦ ᖁᑉᐹᓗ ᖃᑯᐊᖓᓂᐊᓕᕐᓱᓂ. 
ᐊᑯᓂ ᐃᓯᕆᑦᓯᔭᐅᒍᓂ, ᑲᔪᕈᕖᖕᖓᒍᓐᓇᑐᖅ; 
ᖃᓄᓪᓗᐊᑎᒌᓐᓂᖓ ᑕᕐᓵᐲᑦ 30 ᑎᑭᑦᓱᒍ ᑫᕙᓪᓚᒍᓰᑦ 2 
ᐃᓯᕆᑦᓯᔭᐅᓂᖓ ᖃᓄᓪᓗᐊᑎᒋᓪᓗ ᐃᓯᕆᑦᓯᔭᐅᒪᒍᓯᖓ 
ᒪᓕᑦᓱᒍ.

ᐊᑯᓂᕆᓲᖅ ᑎᒥᒧᓪᓗ ᐱᓇᓱᐊᕐᑕᐅᒪᕆᑦᓱᓂ, 
ᐊᑯᓂᐅᑦᓴᑌᓕᒋᐊᓕᒻᒪᕆᒃ ᖃᐅᔨᒪᓂᖃᕆᐊᖃᕐᓱᓂᓗ. 
ᐊᒥᓱᒻᒪᕆᑦᑎᒎᒋᐊᓕᒃ, ᐱᑕᖃᕋᓂᓗ “ᖃᓄᐃᓘᕐᓗᓃᒥᒃ” 
ᒪᓕᒐᑦᓴᖅ ᐊᓪᓚᓯᒪᔪᖅ ᐃᓇᖐᓚᐅᕐᓯᒪᓂᐊᖕᖏᓚᖅ 
ᐃᓄᒻᒧᖔᖅ ᑕᑯᓐᓇᖔᕐᓗᓂ ᖃᐅᔨᒪᐅᓯᕆᔭᐅᔪᕐᓗ 
ᐃᓕᓐᓂᐊᑎᑦᓯᒍᑎᐅᓗᓂ ᑲᔪᓯᑎᑦᓯᒋᐊᓕᕐᕿᖃᑦᑕᓂᖅ 
ᐱᒋᐅᕐᓴᓂᕐᓗ ᑕᒪᑦᓱᒥᖓ ᕿᑐᒻᒪᓭᓂᕐᒥᒃ 
ᐊᑑᑎᒋᐊᓕᕐᕿᑎᑦᓯᑦᖃᑦᑕᕐᓗᓂᕐᓗ ᑌᒪᖕᖓᑦ. 
ᐊᑐᓂ ᐊᓪᓗᕆᐊᕐᓂᑕᒫᑦ ᐃᓱᒪᒋᔭᑐᐊᖃᑫᓐᓇᓇᕐᑐᖅ 

The skin is first removed from its fur and fleshed on 
each side. Sarah Pasha said, “in the past, they would 
use the tibia bone of the caribou to do this step.” 
Then, the skin is washed and let dry. Once fully dried, 
it becomes almost translucid. Lard is then applied on 
the skin on both sides before folding it. The bundle 
of folded and larded skin is left to rest for a few days. 
After two or three days, the dry skin covered in lard 
is washed again in a mixture of warm water, melted 
lard, fabric softener, and soap.

“Back in the day, the brain of the caribou was used to 
help soften the skin. Now we use softener, soap, and 
lard; it is easier than using brain.” —Sarah Pasha.

The next step in the process is stretching. The skin 
begins to take on an opaque color as the collagen 
fibers slowly unravel and bonds are created between 
them, contributing to the final suppleness of the 
material. Once the skin is soft, supple, and dry, it is 
a beautiful cream colour. At this point, it is hard to 
believe this was once wrapped around a caribou.

The skin is sewn along its contour with the outer part 
on the inside so it can be smoked using puvaq—dry 
and dead wood. Tamarack (pingik) or spruce tree 
(napartuk) can be used for smoking the skin, the 
former giving a darker colour and the latter a lighter 
tone. The longer the skin is smoked, the darker it 
gets; it can take between 30 minutes and 2 hours to 
achieve the desired colour.
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ᐊᑐᓲᖑᕗᒍᑦ ᐅᐊᕈᑎᒌᓐᓂᒃ ᐱᖏᓐᓂᒃ ᓇᐹᕐᑐᓂᓪᓗ 
ᐃᓯᕆᑦᓰᓕᕋᑦᑕ ᕿᑐᒫᑦᓴᒥᒃ.
We used a mix of pingik and napartuk to smoke 
the skin.

 ᑌᒫᑕᒐ ᐃᓗᓯᕐᓱᓯᐊᕐᓇᓇᕐᑐᖅ 
ᐃᓱᒪᒃᑯᑦ.

This is how we find our 
mental sanity.  
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ᑌᒫᑦᓯᐊᒪᕆᐊᓗᓪᓗ ᑕᒫᓃᖏᓐᓇᓇᕐᓱᓂ. ᐃᓚᖓᑦ 
ᐃᓚᐅᓚᐅᔪᖅ ᐅᖃᓚᐅᔪᒻᒪᑦ: “ᑌᒫᑕᒐ ᐃᓗᓯᕐᓱᓯᐊᕐᓇᓇᕐᑐᖅ 
ᐃᓱᒪᒃᑯᑦ”.

ᐱᐅᓕᐊᕐᓂᖅ ᖃᐅᔨᒪᓂᕐᒥᒃ, ᐃᓗᕐᕈᓯᑎᒍᓪᓗ ᐊᑑᑎᓂᕐᓂᒃ, 
ᐅᖄᐅᓰᓪᓗ ᐃᓚᒋᔭᐅᓪᓚᕆᒃᑯᑦ ᐊᓯᐅᑐᐃᓐᓇᑌᓕᑎᑦᓯᓂᕐᒥᒃ 
ᑎᓕᔭᐅᒪᐅᑎᒋᔭᖓ ᓄᓇᕕᒻᒥ ᒥᖕᖑᐃᓯᕐᕕᖏᑦᑕ. 
ᐱᔭᐅᒍᓐᓇᑐᖅ ᐱᔭᕆᐊᑭᓪᓕᑎᕐᓗᒍ ᐱᑐᑦᑎᓯᓂᕐᒥᒃ 
ᓄᓇᒧᑦ, ᐃᓕᓐᓂᐊᕈᑎᒋᓗᒍᓗ ᑖᒃᑯᓅᓇ ᐱᒋᐅᕐᓴᓂᕐᓄᑦ, 
ᐊᑑᑎᓯᒪᓂᕐᓄᑦ, ᐅᖃᐅᓯᕐᓄᑦ, ᐃᑉᐱᓂᐊᕐᓂᓄᑦ, 
ᐃᔪᕿᑕᕖᖕᖓᓂᒃᑯᓗ.

ᑖᓐᓇ ᐊᓪᓚᓯᒪᔪᖅ ᑐᕌᕐᑐᖅ ᓲᖑᓂᕐᒥᒃ ᐃᑦᔭᑕᐅᒋᐊᖓᓂᒃ 
ᖃᐅᔨᒪᐅᓯᐅᑉ ᐊᑑᑎᓂᐅᓯᒪᔪᖅ ᖃᐅᔨᒪᔪᒻᒪᕆᐅᓯᒪᔪᐃᑦ 
ᑎᒍᒥᐊᕐᓯᒪᔭᖏᓐᓂᒃ ᐆᑦᑑᑎᒋᓗᒍ ᓯᐊᕋ ᐹᓴ, ᒫᑭ 
ᓘᓯ, ᒫᑰᓗ, ᑐᓂᒪᔪᑦ ᑕᒪᑦᓱᒥᖓ ᖃᐅᔨᒪᐅᓯᑐᖃᕐᒥᒃ 
ᐆᒪᑎᑦᓯᒍᑎᒋᑦᓱᒋᑦ.

It is a long and physical process, requiring patience 
and knowledge. Many details are involved, and no 
“how-to” manual can ever replace the in-person 
experience and knowledge transmission, and 
repeating and practicing the process over and 
over again. Each step becomes meditative and a 
beautiful way to remain in the present. As one of 
the participants mentioned: “This is how we find our 
mental sanity.”

Preserving knowledge, cultural practices, and 
languages are part of the conservation mandate 
of the Nunavik national parks. It can be done by 
fostering a connection with the land, and learning 
about it through practices, experiences, words, 
emotions, and plenty of laughter.

This text is a tribute to the power of passing down 
knowledge and the legacy of knowledge holders 
like Sarah Pasha, Maggie Lucy, and Margo, who are 
dedicated to keeping knowledge alive.
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ᓯᐊᔭ ᐹᓴ ᑕᑯᔭᐅᑎᑦᓯᔪᖅ ᑲᓈᖓᓂᒃ ᑐᒃᑑᑉ ᓴᑲᕕᒍᑎᐅᖃᑦᑕᓯᒪᔪᒥᒃ ᐊᒥᕐᓂᖅ ᑕᕝᕙᓂ ᓇᓪᓕᐅᓂᕐᓯᐅᑕᐅᓂᖓᑕ ᐱᓂᐊᕐᓂᐅᑉ.
Sarah Pasha is showing the tibia bone of a caribou once used to scrape the skin during the  
opening ceremony of the event.
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ᐊᓯᐊᒎᕐᓂᖅ
Branching out
Parc national Kuururjuaq

The effects of global warming are being felt 
more and more, and in Nunavik much more than 
elsewhere. Here, balances are fragile. Nature has 
evolved to withstand the harsh northern climate, 
and a variation of just a few degrees has cascading 
consequences for the entire ecosystem. Since 2017, 
Nunavik Parks team have been studying the impact 
of these changes on the vegetation of Parc national 
Kuururjuaq. The dwarf birch (avaalaqiaq), one of 
the species actually benefiting from a warming 
climate, is gradually expanding its distribution 
to the detriment of other Arctic species. This 
phenomenon is known as the greening of the tundra. 
This greening can have an impact on species such as 
caribou, whose food resources are being altered. In 
a context where Nunavik’s herds are at their lowest 
numbers, this change in vegetation could have 
consequences for their recovery. That’s why Nunavik 

Parks and its partners 
are developing tools to 
better understand this 
phenomenon.

ᓱᕐᕃᓂᖓ ᓯᓚᐅᑉ ᐅᕐᖂᓯᕙᓪᓕᐊᓂᖓ 
ᐃᑉᐱᒋᔭᐅᕙᓪᓕᐊᑐᐃᓐᓇᓗᑐᕐᑐᖅ, ᓄᓇᕕᒻᒥᓗᐊᖕᖑᐊᖅ. 
ᑕᒫᓂ, ᓇᓪᓕᖁᐊᒌᑦᑎᓯᓂᖅ ᐊᑦᑕᓇᕐᑑᕗᑦ. ᐱᐅᓯᕐᓱᑐᖅ 
ᓄᓇ ᐊᓯᑦᔨᕙᓪᓕᐊᓯᒪᓕᕐᑐᖅ ᐊᓯᑦᔨᓂᐅᔪᒥᒃ ᑕᐸᓇᖕᖏᑐᒥᒃ 
ᐅᑭᐅᕐᑕᑑᑉ ᓯᓚᖓᓂᒃ, ᐊᓯᑦᔨᓂᕆᖃᑦᑕᑕᖏᓪᓗ 
ᐅᕐᖁᓯᐅᒥᓂᕐᓄᑦ ᖄᖏᐅᑎᔪᒥᒃ ᓱᕐᕃᓂᖃᕐᓯᒪᓕᕐᑐᖅ 
ᑕᒪᑦᓱᒧᖓᓕᒫᑦᓯᐊᖅ ᓄᓇᒥ ᐱᕈᕐᑐᓄᑦ ᐆᒪᔪᓄᑦ 
ᐆᒪᒍᓐᓇᑐᓕᒫᓄᑦ ᓯᓚᓗ ᐃᓂᒋᔭᐅᔪᑦ. ᑌᒪᖕᖓᓂᓂ 
2017, ᓄᓇᕕᒻᒥ ᒥᖕᖑᐃᓯᕐᕖᑦ ᐱᓇᓱᐊᖃᑎᒌᑦᑐᖁᑎᖏᑦ 
ᖃᐅᔨᓴᕐᓯᒪᓕᕐᑐᑦ ᓱᕃᓂᐅᔪᓂᒃ ᑕᒪᒃᑯᓂᖓ 
ᐊᓯᑦᔨᑐᕐᓂᐅᔪᓂᒃ ᐱᕈᕐᑐᓅᓕᖓᔪᓂᒃ ᒥᖕᖑᐃᓯᕐᕕᖓᑕ 
ᑰᕈᕐᔪᐊᑉ. ᐊᕚᓚᕿᐊᑦ (ᐊᕚᓚᕿᐊᑦ), ᐃᓚᒋᔭᐅᔪᑦ 
ᐱᕈᕐᑐᓄᑦ ᐱᕙᓪᓖᓯᒪᓕᕐᑐᑦ ᓂᕈᒥᑦᓯᕙᓪᓕᐊᓂᖓᓄᑦ 
ᓯᓚᐅᑉ, ᐊᒥᓱᖕᖑᕙᓪᓕᐊᒐᐅᒐᕐᑐᑦ ᓇᓂᓕᒫᖓᓂᒃ 
ᓱᒃᑯᐃᖔᓕᕐᓱᑎᒃ ᐊᓯᖏᓐᓂᒃ ᐅᑭᐅᕐᑕᑑᑉ ᐱᕈᕐᑐᖁᑎᖏᓐᓂᒃ. 
ᑕᒪᓐᓇ ᐊᓯᑦᔨᓂᐊᓗᒃ ᖃᐅᔨᒪᔭᐅᓂᓕᒃ ᑐᖑᔪᕐᓯᓕᕆᐊᖓ 
ᓄᓇ. ᑕᒪᓐᓇ ᑐᖑᔪᕐᓯᓕᕐᑐᖅ ᓱᕐᕃᒍᓐᓇᑐᖅ ᐆᒪᔪᓂᒃ 
ᐆᑦᑑᑎᒋᓗᒋᑦ ᑐᒃᑐᐃᑦ, ᓂᕿᒻᒫᖏᑦ ᐊᓯᑦᔨᔭᐅᓕᕐᑐᑦ. 
ᑕᒫᓂ ᓄᓇᕕᐅᑉ ᑐᑦᑐᖁᑎᖏᑦ 
ᐃᑭᓐᓂᐸᐅᓕᕐᑐᑦ ᐅᓄᕐᓂᖏᑎᒍᑦ, 
ᑕᒪᓐᓇ ᐊᓯᑦᔨᓂᖅ ᐱᕈᕐᑐᑎᒍᑦ 
ᓱᕐᕃᒍᓐᓇᓚᕆᑦᑐᖅ 
ᐅᑎᕈᓐᓇᓂᖏᓐᓂᒃ 
ᑐᒃᑐᐃᑦ. ᑌᒣᒻᒪᑦ. 
ᓄᓇᕕᐅᑉ ᒥᖕᖑᐃᓯᕐᕕᖏᑦ 
ᐱᖃᑎᒋᔭᖏᓪᓗ 
ᐱᕙᓪᓕᐊᑎᑦᓯᕗᑦ ᓴᓇᕐᕈᑎᑦᓴᓂᒃ 
ᑐᑭᓯᑦᓯᐊᒋᐊᓪᓚᒍᑎᑦᓴᓂᒃ 
ᑕᒪᑦᓱᒥᖓ 
ᐊᓯᑦᔨᕙᓪᓕᐊᓂᐊᓘᔪᒥᒃ.
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ᐊᕚᓚᕿᐊᑦ
Dwarf birch
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ᑎᖓᐅᔦᑦ ᓇᓂᓕᒫᕐᑐᑦ ᑕᕐᕋᒦᑦᑐᑦ ᓄᓇ ᐱᕈᕐᑐᓄᑦ 
ᐆᒪᔪᓄᑦ ᐆᒪᒍᓐᓇᑐᓕᒫᓄᑦ ᓯᓚᓗ ᐃᓂᒋᔭᖏᑦ. 
ᓂᕿᒋᕙᓪᓗᓲᖏᑦ ᓅᑦᑕᑐᐃᑦ ᑐᒃᑐᐃᑦ ᐅᑭᐅᒥ. 
ᐊᒻᒪᓗᒋᐊᓪᓚᒃ ᓂᕿᒋᔭᐅᑦᓱᑎᒃ, ᑕᐅᑦᑐᖃᑦᓯᐊᖏᓐᓂᖓ 
ᓄᐃᑦᓯᒋᐊᓪᓚᑐᖅ ᖃᐅᒪᓂᒐᓛᐱᒋᓲᖓᓂᒃ ᓄᓇᐅᑉ 
ᖄᖓᓂ, ᓱᕃᒍᓐᓇᓱᓂ ᓯᓚᒥᒃ. ᐊᕐᕌᒍᐃᑦ ᖁᓖᑦ 
ᐅᖓᑖᓄᑦ ᐊᓂᒍᕐᑐᑦ, ᐊᒥᓱᕋᑌᑦ ᖃᐅᔨᓴᕐᓃᑦ 
ᓄᐃᑦᓯᓯᒪᓕᕐᑐᑦ ᐃᑭᓪᓕᕙᓪᓕᐊᓂᖏᓐᓂᒃ 
ᑎᖓᐅᔭᖃᐅᑎᐅᓲᓂᒃ ᓄᓇᓂᒃ ᐱᑦᔪᑎᒋᑦᓱᒍ 
ᐅᓄᕐᓯᕙᓪᓕᐊᓂᖏᑦ ᐊᑭᕈᐃᑦ ᐅᓖᓯᒪᒧᑦ ᑌᒣᒃᑲᑕᐅᑦᓱᑎᒃ 
ᓯᓚᐅᑉ ᐅᕐᖂᓯᕙᓪᓕᐊᓂᖓᓄᑦ. ᑖᒃᑯᐊ ᓱᕃᓃᑦ 
ᓲᑭᐊᖑᒐᓗᐊᖅ ᐅᑎᕐᖃᔭᕈᓐᓀᑐᑦ ᑲᔪᓯᒪᑦᓱᑎᓪᓗ.

*ᓄᓇᕐᔪᐊᒥ, ᖃᐅᒪᓂᒐᓛᐱᒋᓲᖓ ᐊᑦᑐᓛᐱᑐᐃᓐᓇᑐᖅ 
ᓯᕿᓂᕐᒧᑦ ᕿᓪᓕᑎᑕᐅᓂᖓ ᕿᓚᒻᒨᓕᖓᔪᖅ. 
ᑖᓐᓇ ᐊᑦᑐᓛᐱᑐᐃᓐᓇᑐᖅ ᐃᑯᒪᐅᑎᐅᔭᓅᓕᖓᔪᖅ 
ᒥᓗᒃᑕᐅᔭᖏᑦᑐᖅ ᓄᓇᕐᔪᐊᒧᑦ, ᓱᕐᕃᔪᖅ ᓯᓚᐅᑉ 
ᐊᓯᑦᔨᕙᓪᓕᐊᓂᖓᓄᑦ.

Lichens are ubiquitous in northern ecosystems. They 
are the main source of food for migrating caribou in 
winter. As well as being a source of food, their pale 
colour increases the albedo* of the land surface, 
which has an impact on climate. In recent decades, 
numerous studies have highlighted the decline of 
lichen-dominated areas due to the increase in shrub 
cover caused by global warming. These effects are 
unfortunately irreversible and ongoing.

* On Earth, albedo is the fraction of solar radiation 
reflected back to the atmosphere. This fraction of 
radiation is not absorbed by the Earth, which has an 
effect on climate.
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ᐊᑭᕈᐃᑦ
Spruce-lichen stand
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ᖃᐅᔨᓂᖅ ᒥᖕᖑᐃᓯᕐᕕᖓᓂᒃ ᐱᖑᐊᓗᐃᑦ 
ᐃᓄᐃᓪᓗ ᐃᓗᕐᕈᓯᖓᓂᒃ
Discovering Parc national 
des Pingualuit and Inuit Culture
Tungngasugitsi Pingualunni!
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ᒥᖕᖑᐃᓯᕐᕕᒃ ᐱᖑᐊᓗᐃᑦ ᓄᓇᕕᒥᓗ ᒥᖕᖑᐃᓯᕐᕕᖏᑦ 
ᐱᕙᓪᓕᐊᑎᑦᓯᓯᒪᔪᑦ ᒪᕐᕉᓂᒃ ᐃᓕᓐᓂᐊᕈᑎᑦᓴᔮᓐᓂᒃ 
ᐃᓕᖓᓂᐊᕐᓱᑎᒃ ᓴᐳᒻᒥᓂᕐᒧᑦ ᓄᐃᑕᑎᑦᓯᓂᕐᒧᓗ 
ᐃᓗᕐᕈᓯᐅᑉ ᐊᑑᑎᔭᐅᓯᒪᓂᐅᓪᓗ ᒥᖕᖑᐃᓯᕐᕕᒥᑦ.

ᐊᓪᓚᓯᒪᔪᖅ 
ᐃᓕᑕᕐᓯᒪᓂᖃᕐᓱᓂ 
ᖃᐅᔨᒪᓂᕐᒥᒃ ᐃᓗᕐᕈᓯᕐᒥᓗ
ᖃᐅᔨᓂᖅ ᒥᖕᖑᐃᓯᕐᕕᖓᓂᒃ ᐱᖑᐊᓗᐃᑦ ᐃᓄᐃᓪᓗ 
ᐃᓗᕐᕈᓯᖓᓂᒃ ᐊᓪᓚᓯᒪᔫᕗᖅ ᐃᓄᓕᒫᑦᓯᐊᓄᑦ ᖃᑦᓯᓂᒃ 
ᐅᑭᐅᖃᒐᓗᐊᕐᐸᑕ ᓇᓪᓕᐅᓂᕐᓯᐅᑐᓄᑦ ᓱᑯᐃᔦᓂᕐᑎᒍᑦ 
ᐃᓗᕐᕈᓯᑎᒍᓪᓗ ᖃᐅᔨᒪᐅᓯᓂᒃ ᑕᒫᓂ ᓄᓇᒥ. ᑖᓐᓇ 
ᑐᖓᓕᕆᔭᐅᔪᖅ ᐊᓪᓚᓯᒪᔫᑦᓱᓂ ᓄᐃᑕᑎᑦᓯᓱᓂ ᓄᑖᓂᒃ 
ᐃᓗᓕᖃᕐᓱᓂ, ᐊᓪᓚᖑᐊᕐᓯᒪᔪᓂᒃ ᔫᐱ ᖁᖏᐊᒥᐅᔭᓂᒃ. 
ᖃᐅᔨᒪᓂᕆᔭᐅᔪᑦ ᐊᒥᓱᓄᑦ ᐃᓄᑐᖃᕐᓄᑦ ᑲᖏᕐᓱᔪᐊᕐᒥᐅᓄᑦ 
ᓄᐊᑕᐅᒪᔪᑦ ᑫᕙᓪᓚᒍᓰᑦ ᐅᖓᑖᓅᕐᑐᑦ ᖁᓕᓪᓗ ᒪᕐᕈᓗᓄᑦ 
ᐊᐱᕐᓲᔭᕈᑎᕕᓃᑦ ᓄᐃᑦᓯᔪᑦ ᑌᑦᓱᒪᓂᑕᑐᖄᓗᓐᓂᒃ ᐃᔨᕐᑐᐊᓂᒃ 
ᑕᒪᑦᓱᒪ ᓄᓇᒨᓕᖓᔪᓂᒃ. ᐊᓪᓚᓯᒪᔪᖅ ᓄᐃᑕᑎᑦᓯᔪᖅ ᑯᐯᒃ 
ᑕᕐᕋᓯᓂᕐᐹᖓᑕ ᒥᖕᖑᐃᓯᕐᕕᒋᔭᖓᓂᒃ ᓄᓇᖕᖑᐊᒦᓐᓂᖓᓂᓪᓗ, 
ᐱᕈᕐᑐᖏᑦ ᐆᒪᔪᖏᓪᓗ, ᐱᒻᒪᕆᐊᓘᒋᐊᖓᓗ ᐃᓗᕐᕈᓯᕐᑎᒎᕐᑐᑦ 
ᐃᓚᒋᔭᐅᔪᑦ ᑕᒫᓂ ᓄᓇᒥ ᑕᒪᓐᓇᓗᒋᐊᓪᓚᓗᑦᑕᐅᖅ, 
ᖃᐅᔨᒪᔭᐅᒍᑎᓪᓚᕆᐅᓂᖓ ᐱᖑᐊᓘᒍᑎᐅᔪᖅ ᐃᓗᕐᓵᓗᒃ 
ᑕᓯᕈᕐᓯᒪᔪᖅ.

ᐱᐅᓕᓂᐊᒐᕐᓄᑦ 
ᐃᑦᓯᕕᒃ ᑕᑕᑦᑐᖅ 
ᐃᓕᓐᓂᐊᕈᑎᑦᓴᔭᓅᓕᖓᔪᓂᒃ
ᑯᐯᒃ ᒥᖕᖑᐃᓯᕐᕕᒃ ᐱᖑᐊᓗᓐᓂ ᓄᑖᖅ 
ᐃᓕᓐᓂᐊᕈᑎᑦᓴᔭᓅᓕᖓᔪᓅᓕᖓᔪᖃᐅᑎᒃ ᓄᐃᑕᐅᓯᒪᔪᖅ 
ᑕᕝᕙᓂ ᐊᕐᕌᒍᒥ ᓇᓪᓕᐅᓂᕐᓯᐅᒍᑎᐅᓂᐊᕐᑎᓗᒍ 
ᐊᕐᕌᒍᐃᑦ 20 ᒥᖕᖑᐃᓯᕐᕕᖓᑕ ᐱᖑᐊᓗᐃᑦ. 
ᑖᓐᓇ ᓅᑦᑕᑑᓗᓂ ᐃᓕᓐᓂᐊᕈᑎᑦᓴᔭᓅᓕᖓᔪᖃᐅᑎᒃ 
ᑕᑕᑦᑐᖅ ᖃᓄᐃᑦᑐᑐᐃᓐᓇᓕᒫᑦᓯᐊᓂᒃ, ᐋᕐᕿᑕᐅᒪᑦᓱᑎᒃ 
ᐱᕕᑦᓴᖃᕐᑎᓯᓂᐊᕐᓗᑎᒃ ᐃᓕᓐᓂᐊᑎᑦᓯᔨᓂᒃ 
ᑌᒫᒻᒪᕆᒃ ᕿᒥᕐᕈᑎᑦᓯᒍᓐᓇᓂᕐᒥᒃ ᒥᖕᖑᐃᓯᕐᕕᒃ 
ᐱᖑᐊᓗᓐᓅᓕᖓᔪᓂᒃ, ᑎᓕᔭᐅᒪᐅᑎᖏᑦ ᑐᕌᕐᓂᕆᔭᖏᓪᓗ 
ᓱᒃᑯᑕᐅᑦᑌᓕᑎᑦᓯᓂᕐᒨᓕᖓᔪᓄᓪᓗ.

ᐃᓕᓐᓂᐊᕈᑎᑦᓴᔭᓅᓕᖓᔪᖃᐅᑎᒃ ᐃᓗᓕᓕᒃ ᒥᖕᖑᐃᓯᐅᕐᕕᐅᑉ 
ᓄᓇᖕᖑᐊᖏᓐᓂᒃ, ᓄᐊᒉᓪᓗ ᓱᑯᐃᔦᓂᕐᒨᓕᖓᔪᑦ, 

Parc national des Pingualuit and Nunavik Parks 
have developed two educational resources 
designed to protect and promote the cultural 
heritage of the park.

A document honouring 
knowledge and culture
Discovering Parc national des Pingualuit and 
Inuit Culture is a document for people of all ages 
celebrating the scientific and cultural knowledge 
of the territory. This is a second edition featuring 
new content, with illustrations by Juupi Koneak. 
Knowledge of several elders from Kangiqsujuaq 
collected over dozens of hours of interviews reveals 
the ancient secrets of this land. The document 
presents Quebec’s northernmost national park and 
its toponymy, its flora and fauna, the important 
cultural elements associated with this territory and, 
of course, its famous crater.

A suitcase filled with 
educational resources
This new educational resource kit was created to 
celebrate 20 years of Parc national des Pingualuit. 
This travelling kit is filled with resources of all 
kinds, designed to equip teachers for an in-depth 
exploration of Parc national des Pingualuit, its 
mandates and missions, and its conservation issues.

The kit includes maps of the park, a collection 
of scientific articles, various samples and 
reproductions, digital resources, archives, research 
tools, a photo album, fact sheets, entomological 
resources from the Montréal Insectarium, and more.

The kit relies on the cultural model of Inuit education 
(Inunnguiniq); it has been designed to be handled and 
used in real-life contexts during learning experiences 
led by knowledge holders or education professionals.
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ᐊᑦᔨᒌᖕᖏᑐᑦ ᐆᑦᑐᕋᐅᑎᐅᓯᒪᔪᑦ ᓴᓇᔭᐅᒋᐊᓕᕐᕿᓯᒪᔪᐃᓪᓗ, 
ᖃᕆᑕᐅᔭᑎᒍᓪᓗ ᐃᑲᔫᑎᑦᓭᑦ, ᓄᑕᐅᖕᖏᑐᐃᑦ 
ᓴᓂᕐᕙᑕᐅᓯᒪᔪᑦ, ᖃᐅᔨᓴᕐᓂᓄᓪᓗ ᓴᓇᕐᕈᑏᑦ, ᐊᑦᔨᖑᐊᖃᐅᑎᒃ, 
ᓱᓕᔪᓂᓪᓗ ᑭᐅᔭᐅᒍᑏᑦ, ᖁᐱᕐᕈᓄᓪᓗ ᐃᓕᖓᔪᑦ 
ᓱᑯᐃᔦᓂᕐᑎᒍᓪᓗ ᖃᐅᔨᓴᕐᓂᓄᑦ ᐃᑲᔫᑎᑦᓭᑦ ᑕᕝᕙᖔᑦ 
ᒪᓐᑐᔨᐊᓪ ᖁᐱᕐᖁᖃᐅᑎᖓᓂᒃ ᐱᓯᒪᔪᑦ, ᐊᒥᓱᒋᐊᓪᓓᓗ.

ᐃᓕᓐᓂᐊᕈᑎᑦᓴᔭᓅᓕᖓᔪᖃᐅᑎᒃ ᑐᖕᖓᕕᓕᒃ 
ᐃᓗᕐᖁᓯᑎᒎᕐᑐᒥᒃ ᐆᑦᑐᕋᐅᑎᒥᒃ ᐃᓄᐃᑦ 
ᐃᓕᓐᓂᐊᓂᕐᒨᓕᖓᔪᒥᒃ (ᐃᓄᖕᖑᐃᓂᖅ); ᐋᕐᕿᑕᐅᓯᒪᔪᖅ 
ᑎᒍᒥᐊᕐᑕᐅᓂᐊᕐᓱᓂ ᐊᑐᕐᑕᐅᓂᐊᕐᓱᓂᓗ ᐊᑑᑎᓪᓚᕆᓐᓂᐅᓲᑦ-
ᐃᓅᓯᕐᒥ ᐃᓕᓐᓂᐊᕈᑕᕆᑦᓱᑎᒃ ᐊᑑᑎᓂᐅᔪᓂ ᓯᕗᓕᕐᑕᐅᓱᑎᒃ 
ᖃᐅᔨᒪᓂᓪᓚᕆᓕᓐᓄᑦ ᐅᕝᕙᓘᓐᓃᑦ ᐃᓕᓐᓂᐊᑎᑦᓯᔨᐅᓲᓄᑦ.

ᐱᕙᓪᓕᐊᑎᑕᐅᓂᖓ ᑖᒃᑯᐊ ᐃᓕᓐᓂᐊᕈᑎᑦᓴᔦᑦ 
ᓄᐃᑦᑕᐅᒍᓐᓇᓯᒐᔭᕐᓂᖏᑦᑐᐃᑦ ᐱᓇᓱᐊᖃᑕᐅᓐᓂᖏᑉᐸᑕ 
ᐃᔨᑦᓯᐊᖅ ᓯᒥᒐᖅ, ᓘᑲᓯ ᐃᖃᓗᒃ, ᐱᑦᓯᐅᓛᒃ ᐱᖕᖑᐊᑐᖅ, 
ᒥᓂ ᐃᑎᓪᓗᐃᑦ, ᕿᐊᓪᓚᒃ ᖁᒫᓗᒃ, ᓘᑲᓯ ᓇᑉᐹᓗᒃ, 
ᐃᔫᑲ ᐱᖕᖑᐊᑐᒃ ᔫᐱ ᐊᕐᓀᑐᓪᓗ, ᐊᓯᖃᕐᓂᐊᑑᔮᖕᖏᑐᒥᒃ 
ᐃᓚᒋᔭᐅᓯᒪᓂᖏᑦ ᒥᐊᔨ ᐁ. ᐱᓗᕐᑑᑦ, ᒫᓕ ᑐᑭᕐᕿ, ᓕᑎᐊ 
ᑭᐊᑌᓐᓇᖅ ᐹᓴ ᐋᕐᖓᒃ ᔫᐱ ᖁᖏᐊᒃᓗ. 

The development of these resources would not 
have been possible without the collaboration of 
Eyetsiaq Simigak, Lucassie Echalook, Pitsiulak 
Pinguatuq, Minnie Etidloie, Qiallak Qumaaluk, Lukasi 
Nappaaluk, Eyuka Pinguatuk, and Juupi Arnaituk, 
and the valuable participation of Mary A. Pilurtuut, 
Maali Tukirqi, Lydia Kiatainaq, Pasha Arngak, and 
Juupi Koneak.
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Isabeau Pratte
Spécialiste de la conservation et de 
l’éducation
Conservation and Education Specialist
ipratte@krg.ca

Corentin Chaillon
Spécialiste de la conservation et de 
l’éducation
Conservation and Education Specialist
cchaillon@krg.ca

Patrick Maltais
Technicien en éducation
Education Technician
pmaltais@krg.ca

Charlie Munick
Parc national Kuururjuaq / Ulittaniujalik

Anna Kristensen
Parc national des Pingualuit

Bobby Tooktoo
Parc national Tursujuq

ᐱᐅᓕᐊᕐᓂᒧᑦ 
ᐃᓕᓐᓂᐊᑎᑦᓯᓂᕐᒧᓗ 
ᐱᓇᓱᐊᖃᑎᒌᑦᑐᑦ

Conservation and 
Education team

ᒥᕐᖑᐃᓯᕐᕕᑯᑦ ᐊᐅᓚᑦᓯᕕᖏᑦ

Parks management
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